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                                JUDE THE OBSCURE, 
             WITH AN 1894 LETTER FROM HARDY 
        REPORTING HIS PROGRESS ON THE NOVEL

1. Thomas Hardy; [Edward Clodd]. 
Jude the Obscure. 
London: Osgood, McIlvaine and Co., 1896. 

$5000.

First edition of  Thomas Hardy’s controversial final novel, the eighth 
volume in his uniform series of  Wessex Novels, accompanied by a 
letter to his friend Edward Clodd reporting his progress on the work. 

The story of  a stonemason whose higher aspirations are brutally 
crushed, Jude the Obscure was the subject of  immediate backlash: “his 
dreams were as gigantic as his surroundings were small.” Hardy’s 
attack on class snobbery and compulsory marriage, and his 
sympathetic portrayal of  a family created out of  wedlock, so outraged 
readers that he abandoned the writing of  novels altogether, turning to 
poetry in his final decades.

Tipped into this copy is a four-page letter, dated September 2, 1894, 
sent by Hardy to his longtime friend, banker and man of  letters 
Edward Clodd.

https://www.honeyandwaxbooks.com/pages/books/1003151/thomas-hardy-henry-macbeth-raeburn-edward-clodd/jude-the-obscure


Hardy regrets not seeing more of  Clodd that summer, and confides that 
“the announcement in the D. Chronicle represents me as being considerably 
more advanced than I am with the tale [of  Jude the Obscure.]” Hardy 
expresses his hope for a “tremendous holiday” in the future: “a night or two 
ago, when I was standing on the Quay at Weymouth just before the 
departure of  the Channel boat, I felt inclined to walk aboard & go across 
under the starlight.” Hardy also alludes to upcoming renovations at Max 
Gate: “I have abandoned my first rather extensive plan & am only doing a 
few things absolutely necessary.” 

First issue, with Osgood’s name on verso of  title and gilt-stamped spine. 
Mixed state: signature A with unpaginated chapter endings on pages 7 and 
16, signatures B-H with paginated chapter endings. Purdy, 86-91, Sadleir 
1108. A near-fine copy of  a major novel, with original letter from Hardy 
concerning its progress.  

Octavo, measuring 8 x 5.5 inches: [2], viii, 516. Original green ribbed cloth stamped 
and lettered in gilt, “TH” gilt monogram to upper board, top edge gilt, other edges 
untrimmed. Etched frontispiece, map of  Wessex after text. Bookseller label to front 
pastedown: “Neal’s Library / English Stationery / 248 Rue de Rivoli / Paris.” Hinges 
cracked, lacking scarce dust jacket. Tipped in: four-page ALS to Edward Clodd, on 
Hardy’s Max Gate letterhead, dated September 2, 1894. Housed in a custom clamshell 
box.

https://www.honeyandwaxbooks.com/pages/books/1003151/thomas-hardy-henry-macbeth-raeburn-edward-clodd/jude-the-obscure


   SIGNED BY TONI MORRISON AND JOYCE CAROL OATES

2. Michael Jaye (editor); Ann Chalmers Watts (editor); 
James Baldwin; Amiri Baraka; Bruno Bettelheim; Lawrence 
Ferlinghetti; Alfred Kazin; Toni Morrison; Joyce Carol Oates; 
Marge Piercy; Chaim Potok; Stephen Spender, et al. 
Literature and the Urban Experience: 
Essays on the City and Literature. 
New Brunswick: Rutgers University Press, (1981). 

 $950. 

First edition of  this collection of  critical essays, originally presented at the 1980 
Conference of  Literature and the Urban Experience at Rutgers University, 
signed by contributors Toni Morrison and Joyce Carol Oates. 

In “City Limits, Village Values: Concepts of  the Neighborhood in Black 
Fiction,” Morrison contrasts the symbolic use of  the city by writers like John 
Dos Passos, Ernest Hemingway, and John Cheever with its treatment by Black 
American writers: “the affection of  Black writers (whenever displayed) for the 
city seems to be for the village within it: the neighborhoods and the population 
of  those neighborhoods.” 

https://www.honeyandwaxbooks.com/pages/books/1003160/michael-jaye-ann-chalmers-watts-james-baldwin-amiri-baraka-lawrence-ferlinghetti-alfred-kazin/literature-and-the-urban-experience-essays-on-the-city-and-literature


In “Imaginary Cities: America,” Oates juxtaposes the 
urban struggles documented by writers like Stephen 
Crane, Theodore Dreiser, and Anzia Yezierska with 
the conflicted subjectivity of  Saul Bellow’s Chicago 
characters: “the struggle has become internalized, a 
ceaseless philosophical inquiry.” 

Fellow contributors include James Baldwin, Amiri 
Baraka, Bruno Bettelheim, Lawrence Ferlinghetti, 
Alfred Kazin, Marge Piercy, Chaim Potok, and 
Stephen Spender, among others. 

A fascinating volume, in fine condition, signed by 
Toni Morrison and Joyce Carol Oates. 

Single volume, measuring 9 x 6 inches: xv, [1], 256. Original 
blue and white pictorial wrappers. Signed by Toni Morrison and 
Joyce Carol Oates at their contributions.

https://www.honeyandwaxbooks.com/pages/books/1003160/michael-jaye-ann-chalmers-watts-james-baldwin-amiri-baraka-lawrence-ferlinghetti-alfred-kazin/literature-and-the-urban-experience-essays-on-the-city-and-literature
https://www.honeyandwaxbooks.com/pages/books/1003160/michael-jaye-ann-chalmers-watts-james-baldwin-amiri-baraka-lawrence-ferlinghetti-alfred-kazin/literature-and-the-urban-experience-essays-on-the-city-and-literature


                    GEORGE ELIOT’S FIRST BOOK
                         IN THE ORIGINAL CLOTH

3. George Eliot. Scenes of  Clerical Life.
Edinburgh and London: Blackwood, 1858. 

$18,000. 

First edition of  George Eliot’s first published work of  fiction, three 
related stories of  love and loss in an English village: “The Sad 
Fortunes of  the Rev. Amos Barton,” “Mr. Gilfil’s Love-Story,” and 
“Janet’s Repentance.” The stories first appeared anonymously in 
Blackwood’s Magazine in 1857, and were published together the 
following year as the work of  “George Eliot,” the first use of  that pen 
name by Mary Ann Evans. Upon the book’s appearance, Charles 
Dickens wrote Blackwood to congratulate the unknown author and to 
predict, correctly, that George Eliot would eventually be revealed as a 
woman. 

These early stories sound the depths of  feeling experienced by 
everyday people, foreshadowing Eliot’s major achievement in 
Middlemarch: “At least eighty out of  a hundred of  your adult male 
fellow-Britons returned in the last census are neither extraordinarily 
silly, nor extraordinarily wicked, nor extraordinarily wise; their eyes are 
neither deep and liquid with sentiment, nor sparkling with suppressed 
witticisms. . . . Yet these commonplace people — many of  them — 
bear a conscience.” 

https://www.honeyandwaxbooks.com/pages/books/1003175/george-eliot/scenes-of-clerical-life


This first edition was issued in 
a run of  1,050 copies. Baker & 
Ross A3.2B. A bright, near-fine 
copy in the original cloth, much 
nicer than usually found. 

Two octavo volumes, measuring 8 x 
5 inches: [6], 7-366; [6], 381, [1]. 
Original claret morocco-grain cloth 
elaborately stamped in blind, spines 
lettered in gilt, cinnamon endpapers. 
Neat initials “M.S.D.” to half-titles, 
penciled bookseller notes to verso of  
front free endpaper in Volume I. 

Spine ends and corners very lightly 
rubbed, small abrasion to rear 
pastedown of  Volume I from label 
removal. 

Housed in a custom clamshell box.

https://www.honeyandwaxbooks.com/pages/books/1003175/george-eliot/scenes-of-clerical-life


             SIGNED FIRST EDITION OF SWEETHEARTS,
WITH BROADSIDE SIGNED BY JAYNE ANNE PHILLIPS

4. Phillips, Jayne Anne. 
Sweethearts; with: signed promotional broadside 
for “Jayne Anne Phillips Reading ‘Sweethearts.’” 
Carrboro, North Carolina: Truck Press, 1976. 

$450.

Signed first edition of  West Virginia writer Jayne Anne Phillips’s Pushcart 
Prize-winning debut, published when she was 24 years old in an unnumbered 
edition of  400 copies. A collection of  short prose fragments, Sweethearts unfolds 
in a run-down Southern landscape of  great natural beauty and pervasive 
menace: “Six girls giggly drunk jumping out to run circles around an old Chevy 
at a red light. Hey wait a minute Honey, you dropped somethin. I keep 
dropping how things went.” Many of  the pieces in Sweethearts would reappear in 
Black Tickets (1979), Phillips’s first story collection from a major publisher. The 
book is accompanied by an original broadside advertising a reading by Phillips 
on June 8, 1976, at the Bull’s Head Bookshop at UNC. A near-fine signed pair. 

Single volume, measuring 10.75 x 6.75 inches: [60]. Original buff wrappers printed in black 
and sepia, blue endleaves, title page printed in blue and black, frontispiece and section titles 
printed in blue, author photograph printed in sepia. Signed by Phillips on title page. With: 
broadside, measuring 16 x 6.25 inches, printed in black on buff paper, signed by Phillips. 
Lightest toning to book wrappers, two stray marks to lefthand margin of  broadside.

https://www.honeyandwaxbooks.com/pages/books/1003188/jayne-anne-phillips/sweethearts-with-signed-promotional-broadside-for-jayne-anne-phillips-reading-sweethearts


                          
                       THE MIDDLE PASSAGE, 1963,
    INSCRIBED BY V.S. NAIPAUL TO ALBERT MURRAY

5. V.S. Naipaul; [Albert Murray.]
The Middle Passage. Impressions of  Five Societies — British, 
French, and Dutch — in the West Indies and South America. 
(London): Andre Deutsch, (1963). 

$1250. 

Early printing of  Nobel Prize winner V.S. Naipaul’s acid Caribbean 
travelogue, first published in 1962, inscribed by Naipaul to the 
American critic Albert Murray. 

The Middle Passage chronicles Naipaul’s travels through Trinidad, 
British Guiana, Surinam, Martinique, and Jamaica, a year-long dive into 
a part of  the world he had once vowed to escape. “There is no set way in 
Trinidad of  doing anything. . . . Ostracism is meaningless; the sanctions 
of  any clique can be ignored. It is in this way, and not in the way of  the 
travel brochure, that the Trinidadian is a cosmopolitan. He is adaptable, 
he is cynical; having no rigid social conventions of  his own, he is amused 
by the conventions of  others.” 

https://www.honeyandwaxbooks.com/pages/books/1003041/v-s-naipaul-albert-murray/the-middle-passage-impressions-of-five-societies-british-french-and-dutch-in-the-west-indies-and


Naipaul has inscribed this copy to 
Al Murray, author of  The Omni-Americans. 
In A Turn in the South, Naipaul describes his 
first meeting with Murray, a Tuskegee 
graduate and “a man of  enthusiasms,” who 
took Naipaul on a walking tour through 
Harlem, pointing out the architectural sights 
and introducing him to the new Schomburg 
Center. “I didn’t take a taxi back. There 
were no taxis in the streets. Al waited a little 
while with me, talking of  Ralph Ellison, 
until a bus came.” 

A very good copy, with a compelling literary 
association.

Single volume, measuring 8.25 x 5.5 inches: 232. 
Original black boards lettered in gilt, turquoise and 
black cartographic endpapers, top edge stained 
turquoise, original unclipped color pictorial dust 
jacket with price sticker to front flap. Inscribed “V.S. 
Naipaul / for Al Murray” on title page. Light 
shelfwear and soiling to jacket, expert repair to flap 
folds.

https://www.honeyandwaxbooks.com/pages/books/1003041/v-s-naipaul-albert-murray/the-middle-passage-impressions-of-five-societies-british-french-and-dutch-in-the-west-indies-and


                                

                            JOHN KEATS’S ENDYMION, 1818,
                IN A SPECTACULAR ZAEHNSDORF BINDING

6. John Keats. 
Endymion: A Poetic Romance. 
London: Taylor and Hessey, 1818. 

$15,000.

First edition, second issue, of  John Keats’s experimental long poem, a landmark of  
English literature: “A thing of  beauty is a joy for ever: / Its loveliness increases; it will 
never / Pass into nothingness.” 

Based on the Greek myth of  the shepherd Endymion, the poem represents Keats at 
a moment of  transition: “The imagination of  a boy is healthy, and the mature 
imagination of  a man is healthy; but there is a space of  life between, in which the 
soul is in a ferment.” While Keats would turn away from the rambling, 
improvisatory quality of  Endymion in his more focused later work, the experience of  
writing the poem was an important stage in his development. 

Second issue, with imprint reading “T. Miller, Printer, Noble Street, Cheapside,” 
and the expanded five-line errata leaf. MacGillivray A2. A fine copy, in a spectacular 
binding by Zaehnsdorf. 

https://www.honeyandwaxbooks.com/pages/books/1003172/john-keats/endymion-a-poetic-romance


Octavo, measuring 8.5 x 5.5 
inches: ix, [3], 207, [1]. 

Late nineteenth-century full polished 
chestnut morocco, boards elaborately 
bordered and decorated in gilt with 
interlacing strapwork against a stippled 
ground, gilt-ruled raised bands, spine 
compartments lettered and decorated in 
gilt, full chestnut and green morocco 
dentelles elaborately gilt-tooled and 
stamp-signed “Zaehnsdorf  1895,” 
green floral silk endpapers, top edge gilt. 
Bound without publisher’s advertise-
ments. 

Tiny scuffs to spine ends, ghost of  
label to verso of  front free endpaper, 
penciled bookseller notes. Housed in 
custom chemise and slipcase.

https://www.honeyandwaxbooks.com/pages/books/1003172/john-keats/endymion-a-poetic-romance


                          
                      
                          HERE IS NEW YORK, 1949,
       INSCRIBED BY E.B. WHITE TO A.J. LIEBLING

7. E.B. White; [A.J. Liebling.]
Here Is New York.
New York: Harper & Brothers, (1949). 

$10,000. 

First edition of  E.B. White’s classic postwar meditation on New York 
City, inscribed to his colleague at The New Yorker, A.J. Liebling: 
“Joe Liebling / with greetings / Andy.”

In Here Is New York, White famously identifies three cities within New 
York: “the New York of  the man or woman who was born here,” “the 
New York of  the commuter,” and “the New York of  the person who 
was born somewhere else and came to New York in quest of  
something.” It is that final city that most interests White: “It is this 
third city that accounts for New York’s high-strung disposition, its 
poetical deportment, its dedication to the arts, and its incomparable 
achievements.” 

https://www.honeyandwaxbooks.com/pages/books/1003131/e-b-white-a-j-liebling/here-is-new-york


While E.B. White was himself  part of  that 
third city, reminiscing about “what it felt 
like as a young man to live in the same town 
with giants” when he arrived in the 1920s, 
A.J. Liebling was a citizen of  the first, a 
native New Yorker who emerged as one of  
the great American journalists and 
sportswriters. The two worked together at 
The New Yorker for decades. In White’s 
presentation inscription, he signs as “Andy,” 
a college nickname he used only with those 
he knew well. 

A very good association copy of  an American classic, the quintessential 
New York copy of  the quintessential New York book. 

Single volume, measuring 7.25 x 5 inches: 54, [2]. Original pale grey cloth lettered in 
red, original unclipped photographic dust jacket. Photographic frontispiece, illustration 
by Edward C. Caswell. Ink presentation inscription from E.B. White to A.J. Liebling 
on front free endpaper. Spine panel sunned, light edgewear and several shallow chips to 
jacket, partial splits to folds.

https://www.honeyandwaxbooks.com/pages/books/1003131/e-b-white-a-j-liebling/here-is-new-york
https://www.honeyandwaxbooks.com/pages/books/1003131/e-b-white-a-j-liebling/here-is-new-york


                                  
                                     THE CORRECTIONS, 
INSCRIBED BY JONATHAN FRANZEN TO PAULA FOX 

8. Jonathan Franzen; [Paula Fox]. 
The Corrections. 
New York: Farrar, Straus and Giroux, 2001. 

$450.

First edition of  this National Book Award winner, inscribed three days 
before publication to novelist Paula Fox and her husband, Martin 
Greenberg. The Corrections follows a crisis in the life of  a Minnesota family, 
as the father’s decline into dementia and mother’s insistence on “one last 
Christmas” draw their reluctant children back home: “what does Enid 
Lambert want if  not Christmas in St. Jude?” Published the same week 
as the September 11 attacks, The Corrections captured a deep unease with 
American complacency, the Midwestern “niceness” that Enid reveres, in 
its exploration of  the political, economic, and cultural pressures shaping 
the lives of  her family.

The recipient of  this copy, Paula Fox, was best known for her fiction for 
young readers, including the 1974 Newbery winner The Slave Dancer. 
Fox’s novels for adults had fallen out of  print by the early 1990s, but the 
impact of  those books on a rising generation of  American writers, 
including Franzen, led to a revival in the final decades of  her life.

https://www.honeyandwaxbooks.com/pages/books/1003210/jonathan-franzen-paula-fox/the-corrections


                          

In Franzen’s introduction to the 1999 reissue of  Fox’s 1970 Desperate 
Characters, he described it as “soaring above every other work of  
American realist fiction since the Second World War.” Fox’s precise 
observation of  an imploding marriage in that novel was a clear 
influence on The Corrections. 

A terrific association copy, in fine condition. 

Single volume, measuring 9 x 6 inches: [8], 568. Original black and ivory paper 
boards, spine lettered in silver, original unclipped color pictorial dust jacket. 

Dated “29 August 01” and inscribed by the author on the title page: “For Paula 
and Martin / who showed me the way / and have been such excellent friends all 
along it -- / With love and great admiration / J.” Lightest toning to boards. 

https://www.honeyandwaxbooks.com/pages/books/1003210/jonathan-franzen-paula-fox/the-corrections


                     AMERICAN CRITICAL ESSAYS, 1959,
                     SIGNED BY ROBERT PENN WARREN

9. Harold Beaver (editor); W.H. Auden; R.P. Blackmur; Cleanth 
Brooks; Malcolm Cowley; Irving Howe; Alfred Kazin; 
F.O. Matthiessen; H.L. Mencken; Ezra Pound; Philip Rahv; Allen Tate; 
Lionel Trilling; Robert Penn Warren; Edmund Wilson; et al. 
American Critical Essays: Twentieth Century. 
London: Oxford University Press, 1959. 

$350.

First edition, publisher’s presentation copy, of  this midcentury collection of  
American men (and only men) of  letters, signed by contributor Robert Penn 
Warren. Editor Harold Beaver construes “American” broadly, “not interpreting 
the word by place of  birth or parentage only, but also by passport and length of  
residence,” a decision that allows him to include W.H. Auden’s essay on Henry 
James. Warren’s contribution surveys the whole of  William Faulkner’s 
Yoknapatawpha fiction: “he writes of  two Souths: he reports one South and he 
creates another.” A fine copy of  a literary time capsule, published at the height 
of  the New Criticism.  

Pocket volume, measuring 6 x 4 inches: xvi, 364, [2]. Original blue blindstamped boards, 
original unclipped dust jacket printed in red and black. Signed by Robert Penn Warren on the 
title page. Printed Oxford UP slip laid in: “With the Publisher’s Compliments.” Lightest 
rubbing to head of  jacket spine panel.

https://www.honeyandwaxbooks.com/pages/books/1003163/harold-beaver-w-h-auden-malcolm-cowley-f-o-matthiessen-h-l-mencken-ezra-pound-lionel-trilling-robert/american-critical-essays-twentieth-century


                  
                WALT WHITMAN’S 
    THE WOUND DRESSER, 1898,
ONE OF 60 LARGE-PAPER COPIES
          SIGNED BY THE EDITOR

10. Walt Whitman; 
Richard Maurice Bucke (editor). 
The Wound Dresser. 
A Series of  Letters Written from the 
Hospitals of  Washington During the 
War of  the Rebellion. 
Boston: Small, Maynard & Company, 1898. 

    
$2800.

First edition, first issue, of  Walt 
Whitman’s wartime correspondence, 
one of  sixty copies with tissue-guarded 
illustrations printed on Japan paper and 
a facsimile letter, signed by the editor. 

https://www.honeyandwaxbooks.com/pages/books/1003142/walt-whitman-richard-maurice-bucke/the-wound-dresser-a-series-of-letters-written-from-the-hospitals-of-washington-during-the-war-of-the


The Wound Dresser opens with Whitman’s poem of  the same name, followed 
by his Civil War journalism for the New York Times and Brooklyn Eagle, and 
the private letters he sent home to his mother from the military hospitals of  
Washington, D.C., where he nursed countless Union soldiers. The letters are a 
monument to the bravery of  those young men, many of  whom died with only 
Whitman to record their end. 

Outside the wards, Whitman reports a sighting of  Abraham Lincoln: “I had 
a good view of  the President last evening. He looks more careworn even than 
usual, his face with deep cut lines, seams, and his complexion gray through very 
dark skin – a curious looking man, very sad. I said to a lady who was looking 
with me, ‘Who can see that man without losing all wish to be sharp upon him 
personally?’” The final letters, written in 1864, show Whitman’s own health 
declining under the strain of  the work: “one of  these days, if  I live, I shall have 
awful thoughts and dreams – but it is such a great thing to be able to do some 
real good.”  

The first issue of  sixty large-paper copies precedes the more common trade 
issue; this copy out of  sequence. Myerson A15.1.a. A near-fine copy, signed by 
editor Richard Maurice Bucke. 

Octavo, measuring 7.75 x 5 inches: [8], viii, [2], 201, [5]. Original red buckram, printed 
paper spine label, all edges untrimmed. Frontispiece portrait of  Walt Whitman opposite title, 
portrait of  Louisa Whitman and facsimile of  a July 1863 letter inserted in text. Replacement 
spine label tipped in at rear. Signed by editor on limitation page. Penciled bookseller notes to 
preliminaries, tiny chip to edge of  paper spine label.

https://www.honeyandwaxbooks.com/pages/books/1003142/walt-whitman-richard-maurice-bucke/the-wound-dresser-a-series-of-letters-written-from-the-hospitals-of-washington-during-the-war-of-the


    
         FIRST EDITION OF THE PRINCESS CASAMASSIMA

11. Henry James. The Princess Casamassima. 
London: Macmillan, 1886. 

$9500.

First edition of  Henry James’s most overtly political novel, one of  750 copies, first 
published in the Atlantic Monthly. The Princess Casamassima traces the friendship of  a 
radical London bookbinder and an idle princess with revolutionary sympathies: 
“By way of  defending the aristocracy he said to her that it couldn’t be true they 
were all a bad lot (he used that expression because she had let him know that she 
liked him to speak in the manner of  the people).” The comparatively 
action-packed plot, which turns on a terrorist assassination attempt, shows the 
influence of  Charles Dickens and Émile Zola on James more clearly than his 
introspective novels of  consciousness. Edel & Laurence A29. A near-fine copy. 

Three octavo volumes, measuring 7.5 x 5 inches: iv, 252; iv, 257, [3]; iv, 242, [2]. Original 
dark blue-green cloth, double-rule border and panel stamped in black and blind, spines lettered 
in gilt with gilt publisher’s device and decorative rules at top and bottom stamped in black, 
brown-coated endpapers, all edges untrimmed. Two pages of  publisher’s advertisements at rear of  
Volume II; two pages of  advertisements at rear of  Volume III. Owner signature of  E.S. Russell 
to title page of  each volume. Tiny scuff to spine and chip to endpaper of  Volume I. Housed in a 
custom clamshell box.

https://www.honeyandwaxbooks.com/pages/books/1003177/henry-james/the-princess-casamassima


                UNCORRECTED PROOF OF SILENCES, 
                          INSCRIBED BY TILLIE OLSEN

12. Tillie Olsen. Silences (uncorrected proof). 
(New York): Delacorte Press/Seymour Lawrence, (1978).

$275.

Inscribed advance proof  of  Tillie Olsen’s major work of  criticism, the 
culmination of  fifteen years of  work, dealing with “the relationship of  
circumstance; – including class, color, sex, the times, climate into which 
one is born – to the creation of  literature.” 

Silences began as a talk delivered at the Radcliffe Institute for 
Independent Study, in which Olsen distinguished the natural silences 
that reflect “that necessary time for renewal, lying fallow, gestation” in a 
writer’s career from the silences that result from oppression and neglect, 
“the unnatural thwarting of  what struggles to come into being, but 
cannot.” Focused on the marginalization and frustration of  women 
writers, but not limited to them, Olsen devotes the second half  of  
Silences to the creative struggles of  Herman Melville, Thomas Hardy, 
Virginia Woolf, and Katherine Anne Porter, among many others. 

https://www.honeyandwaxbooks.com/pages/books/1003212/tillie-olsen/silences-uncorrected-proof


A near-fine uncorrected proof, 
enigmatically inscribed by Olsen.

Single volume, measuring 8.25 x 5.25 inches: [2], xiv, 289, [1]. 
Original buff wrappers printed in brown, spine titled in pencil. 
Ink presentation inscription to opening page: 
“Uncorrected – / I wish I were. / Best / Tillie Olsen.” 

Photocopy of  publisher’s promotional material laid in.

https://www.honeyandwaxbooks.com/pages/books/1003212/tillie-olsen/silences-uncorrected-proof


All books are offered subject to prior sale.

Books can be ordered through the Honey & Wax website, 
or reserved by phone or e-mail. 

We accept all major credit cards,  
and offer rush shipping upon request.

Every Honey & Wax book is guaranteed as described, 
and may be returned for any reason within ten days.

Visit honeyandwaxbooks.com to see new acquisitions.

You can follow Honey & Wax here:
Facebook: facebook.com/honeyandwax

Twitter: @honeyandwaxbks
Instagram: honeyandwaxbks
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