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A Foundational Example of
“Hollow Earth” Speculative Fiction
1. [Ludvig Holberg].
A Journey to the World Under-Ground.
London: T. Astley . . . and B. Collins, 1742.

$4000.

First edition in English. A young graduate, Niels
Klim, explores a cave near his home and falls down a
shaft, only to discover a series of concentric worlds
within our own.
The novel’s setting is informed by contemporary
scientific speculation: in 1692, extrapolating from
Newton’s Principia, Edmund Halley had famously
proposed that the earth was hollow, with at least
one more sphere contained within its center.
Like the imaginary voyage of Swift’s Gulliver, Klim’s
journey through fantastical subterranean worlds
doubles as a critique of real-world politics.

An Enlightenment-era feminist, Dano-Norwegian writer Holberg argued
in multiple works that women deserve the same educational and political
access granted to men, and Journey is “Holberg’s most feminist text”
(Joan Templeton). Klim’s travels take him to underworld societies in
which gender roles are reversed, or in which women have equal say in the
government.

When Klim suggests that one country ban women from participation in
politics, the Senate’s reply is blunt: “As a Country may often labour under
a Want of able Persons, we think it is a great Folly . . . to render one intire
[sic] Half of the Nation incapable and unworthy of Employment, solely upon
Account of their Birth.”
At the time of publication, Holberg was already a renowned playwright: his
influence on Danish and Norwegian letters was comparable to that of Voltaire
and Swift in their languages. He first published A Journey to the World UnderGround in Germany, in Latin, because he had misgivings about the novel’s
political reception at home. In the end, the novel was a great success, running
through 34 separate editions in the eighteenth century alone.
It was an important influence on later precursors of modern science fiction,
including Voltaire’s Micromegas (1752) and Verne’s Journey to the Center of the
Earth (1864); Mary Shelley read it while composing Frankenstein, and Poe
references it in “The Fall of the House of Usher.”
A lovely, near-fine copy of a landmark in speculative fiction.
Twelvemo, 6.5 x 3.75: [4], 324, 24. Full contemporary calf, boards double ruled in gilt,
raised bands, all edges speckled red. Woodcut device on title page; a few woodcut
headpieces, tailpieces, and initials. Twenty-four-page bookseller catalogue after text.
Expert repair to spine ends, small hole to corner of front free endpaper.

U is for Ulysses
2. Classical Letters, or Alphabet of Memory; Intended for the
Instruction and Amusement of Young Gentlemen.
London: J. Harris, 1817.
$5000.
First and only edition of this classical alphabet, featuring handcolored engravings of ancient Greeks and Romans from Ajax to
Zeno.
The frontispiece is followed by a rollicking verse ABC. Twentythree letters are introduced with images of mythological and
historical figures: “In U we’ve Ulysses, that crafty old boy, / Both by
day and by night the tormentor of Troy.”
The exceptions are the letters K, W, and Y, who appear together
at the end of the alphabet to protest their omission: “us Letters in
Classical pages don’t shine.” Moon 139.
A fine, fresh example of a scarce and delightful ABC.

Sixteenmo, 4.75 x 4: 27, [1]. Later full mottled calf by Bayntun of Bath, boards gilt-stamped with a floral border, black morocco spine label
lettered in gilt, marbled endpapers, gilt dentelles, all edges gilt. Twenty-four hand-colored engraved plates, including frontispiece. Bound
without publisher’s wrappers and ads. Lightest shelfwear to binding.

19th-Century English Tongue Twisters
3. Peter Piper’s Practical Principles of Plain and Perfect Pronunciation. To Which Is
Added, A Collection of Moral and Entertaining Conundrums.
London: Grant and Griffith, Successors to J. Harris, Corner of St. Paul’s Churchyard,
[circa 1845].
$1000.
Early edition of this classic English collection of tongue twisters, including the
famous “Peter Piper” of the title. Each letter of the alphabet receives its own absurd
alliterative rhyme, accompanied by a hand-colored illustration. At the end of the
alphabet are four pages of riddles.
First published in 1813, Peter Piper’s Practical Principles was a resounding success with
children, if not critics. A contemporary reviewer dismissed “Lanky Laurence,” who
“lost his lass and lobster,” as “degrading trash,” and looked back nostalgically to the
dignified simplicity of the horn-book (London Magazine, November 1820). Moon 629
(7). A near-fine copy of a delightful collection.
Twelvemo, 7 x 4.75: 32, 3, [1]. Original yellow card wrappers printed in black. Illustrated with
24 hand-colored wood engravings throughout text, four pages of publisher’s advertisements at
rear. Monogram label of children’s book collector Albert A. Howard affixed to lower wrapper.
Wrappers lightly soiled, one-inch split at head of spine, lightest occasional foxing to text.

”It can be laid perfectly flat; or, in less than a minute,
can be made to form a sphere”
4. Betts’s Portable Globe, accompanied by Diagrams Illustrating the Principal
Phenomena of the World.
London: John Betts, [circa 1850].
$6000.
Beautiful example of this Victorian educational toy, apparently never used. The
accompanying hand-colored astronomical diagrams place the globe in context,
following the earth around the sun, and the moon around the earth. Percy Muir, in
Children’s Books of Yesterday, notes that Betts’s dissected globes were “pretty, but not
very durable” (185), and intact examples are scarce: OCLC locates holdings at two
American institutions, the Huntington Library and Washington University. A rare
survival of an ephemeral production, in pristine condition, in its original box.
Hand-colored engraved dissected globe, consisting of eight paper gores measuring 7.5 inches
from pole to pole, conjoined at the equator and attached to red silk cords with sliding
bone pins that bow the gores into position, cords anchored to a wooden dowel at each pole.
Accompanied by two hand-colored engraved cards of astronomical diagrams, printed on
rectos only. Housed in original publisher’s box with hand-colored pictorial pastedown label.
Lacking publisher’s booklet. A few stray blots to cards, original box lid partially split.

“Meanwhile, authorship has become
a source of income to women”
5. Francis Whiting Halsey (editor); Frances Hodgson Burnett; Kate Douglas
Wiggin; Julia Ward Howe; Gertrude Atherton; Rebecca Harding Davis; Edith
Wharton; et al.
Women Authors of Our Day in Their Homes.
New York: James Pott & Company, 1903.
$150.
First edition of this journalistic survey of popular women writers at the turn of
the twentieth century, based on interviews conducted for the New York Times.
Editor Francis Whiting Halsey had already published two collections of similar
sketches depicting authors, all men, at home. Subjects include Frances Hodgson
Burnett, Kate Douglas Wiggin (whose portrait at her writing desk is reproduced
on the binding), Julia Ward Howe, Gertrude Atherton, Rebecca Harding Davis,
and Edith Wharton. A near-fine copy, revealing the conventions and limitations
of female authorship in the American imagination.
Single volume, 7 x 4.5: xvi, 300, [2]. Original dark blue ribbed cloth stamped in gilt,
photograph mounted to upper board, top edge gilt. One page of publisher’s ads at rear.
17 full-page photographic plates. 1904 owner signature on ffep, publisher’s prospectus for
“Eminent Actors in Their Homes” laid in. Light rubbing to spine ends and corners.

6. Horace Fletcher; [Henry James].
Happiness as Found in Forethought Minus Fearthought.
New York: Frederick A. Stokes, [1905].

“The Chew-Chew Man” Inscribes a
Book to Henry James
$750.

Early edition of this inspirational self-help treatise by American health
faddist Horace Fletcher, known as “The Great Masticator” for his
insistence on chewing every bite of food to liquid before swallowing;
warmly inscribed by Fletcher to his recent convert, Henry James.
Henry James and his brother, the philosopher William James, were both
enthusiastic “Fletcherizers” for a time, along with Thomas Edison, Mark
Twain, John D. Rockefeller, and even Franz Kafka. This book, originally
published in 1897, predates Fletcher’s celebrity as “the chew-chew man”
and advocates a relentless model of positive thinking. James would
eventually abandon Fletcherizing, blaming it for his chronic digestive
ailments and general low spirits. A notable association copy, and an
intriguing artifact of mainstream American quackery.
Single volume, 7.25 x 5: [6], 261, [1]. Contemporary three-quarter brown morocco
over brown cloth boards by Riviere & Son; raised bands; spine compartments
lettered, ruled, and decorated in gilt; boards ruled in gilt; top edge gilt; marbled
endpapers. London bookseller ticket to title page. Ink inscription, from the
author to Henry James on half-title. Light shelfwear to binding.

Underground Printed Memorial for the Executed
Chinese Revolutionary and Feminist, 1907
7. [Qiu Jin]; Huang Min (editor).
Qiu yu qiu feng [“Autumn rain, autumn wind”].
[Shanghai]: Jung cun shu ju; Hong wen shu ju, 1907.

$20,000.

Extraordinary memorial pamphlet for Qiu Jin (c.1875-1907), printed
less than two months after her public beheading. Qiu Jin was born
into wealth and privilege, but was deeply drawn to revolutionary ideas,
chafing under the restrictions of life as a Chinese wife and mother; in
one poem, she writes: “My body will not allow me to join the ranks of
men, but my heart is far braver than that of a man.”
In 1904, Qiu Jin sold her dowry to finance an escape to Japan, joining
the expatriate Chinese revolutionaries gathering there. She unbound her
feet and undertook the study of traditionally male martial skills, like
her hero Mulan: sword fighting, archery, and horseback riding astride.
She adopted masculine dress, especially Japanese and Western styles: the
famous photograph reproduced here shows Qui Jin in Japanese dress,
wielding a warrior’s sword. The portrait is a provocation, intended to
spark discussion about women’s roles in the coming revolution, as well
as to burnish her own legend.

Qiu Jin began writing and speaking publicly in defense of women’s emancipation. She was a brilliant orator, a talent all the
more unusual because she “lived at a time when women in China were not permitted to venture out of their homes, let alone
participate in public affairs” (New York Times Overlooked obituary, 2018). The first line from a poem included here is characteristic:
“Don’t tell me women are not the stuff of heroes.”
In 1906, Qiu Jin moved back to China, and founded the Chinese Women’s Journal to advocate for women’s rights. She became
principal of a school of physical education that served as a front for her underground revolutionary organization. In 1907,
the organization’s leader was captured after an assassination plot, and officials soon came in pursuit of Qiu Jin, the second in
command. After a fight, she was captured, tortured, and executed. The title of this pamphlet references her death poem, which
play on her surname (“qiu,” meaning ‘autumn’): “Autumn rain, autumn wind: they make one die of sorrow.”
Qiu Jin’s body would eventually be buried and reburied nine different times, as various factions competed to claim her as one
of their own. This 1907 pamphlet is one of the earliest examples of an attempt to shape her legacy, including excerpts from her
writings and tributes by others. Sun Yat-Sen’s revolutionary party, of which Qiu Jin was the first female member, would finally
overthrow the Qing Dynasty in 1911: Sun Yat-Sen’s wife described Qiu Jin as “one of the noblest martyrs of the revolution.”
Today, she remains a national hero, central to modern China’s vision of itself: memorialized in print, inscribed on stele, and
dramatized on stage and screen. Rare: no holdings in OCLC, and no auction records in the West. A remarkable survival of a
poorly printed underground publication.
Single volume, 7.25 x 5: [4], 75, [1]. Original printed wrappers, stitched as issued, ornamental border stamped in purple on upper wrapper. Halftitle on green paper. Portrait following the table of contents. Single character written in ink on verso of upper wrapper, inked name and 1922
stamp of a San Francisco Chinese grocer on lower wrapper. Foxing to covers, some edgewear, spine largely perished, text uniformly embrowned.

A Striking Pictorial Tribute to the
Franco-American Alliance
8. Guy Arnoux (illustrator); Roger Boutet de Monvel.
Nos Frères D’Amérique.
Paris: Chez Devambez, circa 1917.

$350.

First edition, English issue, of this illustrated account of
American troops in France during the First World War.
The vivid images by Guy Arnoux highlight episodes of
Franco-American accord, including Joffre’s visit to West
Point and Pershing’s offer of aid.

Single oblong volume, 5 x 6.5: [28]. Original color pictorial wrappers
bound with silk cord, uncut. Twelve full-page color pochoir illustrations
by Guy Arnoux. Lightest smudging to lower wrapper.

Other images celebrate the brave American troops on the
ground, the American women behind the war effort, and
“The Red-Cross Man,” described in the words of a French
soldier’s letter: “I had remained behind, a bullet in the
thigh. . . . I was appealing to all the Saints of Paradise. They
were delaying very much, when came on a young man in
kaki [sic], his cap on one ear, smoking a cigarette, smiling
and whistling. I had never seen so sympathetic a face.”
Particularly scarce in the English issue. Fine condition.

A Cheap-Energy Dystopia, Inscribed By The Author Who Introduced The Word “Robot”
9. Karel Čapek; Josef Čapek (illustrator).
Továrna Na Absolutno [The Absolute at Large].
Brno: Polygraphie, 1922.

$3000.

First edition of this biting science-fiction satire by a major Czech
modernist, inscribed by Čapek in the year of publication to an actress at
the national theatre.
Čapek’s plot is set in motion by an invention. A new carburetor
uses nuclear fission to create clean, cheap energy, but also releases a
byproduct of “Absolute,” a “God particle” that produces an intense
spiritual experience: “It must be some kind of poisoning.” Mixing
the philosophy of Leibniz and Spinoza with commentary on modern
technology and capitalism, Čapek explores the unexpected pairing of
limitless energy and unrestrained inspiration with black humor: “There
have been some serious cases of enlightenment.” The climax of the book
reflects the cynicism produced by World War I, as an absurd Great War
breaks out between competing religious groups: “you should not listen
to those people when they proudly say that they lived through was the
greatest war of all time. We all know, of course, that in a few decades’
time we will manage to create a war which is even greater.”

The novel is illustrated by Karel Čapek’s brother Josef, an important
modernist illustrator and book designer. The two were central members of
the Czech avant-garde between the wars: their circle promoted the modern
renaissance of written Czech, publishing in the vernacular rather than
German. Josef would die in a concentration camp in 1945, victim of an
“even greater” war. Čapek inscribed this copy to the actress Táňa Čuprová,
later art manager of the national theatre in Prague where R.U.R., Čapek’s
famous play, introduced the word “robot” to the world. Text in Czech. A
wonderful inscribed copy of an important early science-fiction novel.
Octavo, 7.75 x 5.5: 219, [5]. Original tan pictorial wrappers with blue and orange
design by Josef, spine and lower wrapper lettered in blue, text block uncut, many
individual signatures unsewn and laid in (as issued). Title page printed in blue
and black, 20 full-page black-and-white illustrations. Manuscript prices in blue
and grey pencil to verso of upper wrapper. Ink inscription by Čapek to front fly
leaf. Small chip to head of spine, closed tear at top joint of front wrapper.

“The ideal cinema is now within reach of everyone”
10. Collection of catalogs for Pathéscope.
Sydney: Home Recreations Ltd., 1930.

$100.

Three ephemeral advertising publications for Pathéscope, a popular early
home cinema system. Because the film used in theater projectors proved too
unwieldy for home use, the cinema entrepreneur Charles Pathé invented
a 9.5mm film, then the most compact format in the world, in 1922. It
could project commercial films, purchased or borrowed from Pathé film
exchange libraries: the film catalogue included here lists over 300 titles,
from travelogues and cartoons to comedies starring Charlie Chaplin. The
projector could also show homemade films recorded on Pathé’s “Baby Cine”
camera, encouraging a subculture of early amateur filmmaking. A striking
survival, evidence of a turning point in modern home entertainment.
Three pamphlets, 8.5 x 5.5; 7.25 x 5; and 7 x 5: [6]; [16]; and 18, [6]. First pamphlet:
single leaf printed on both sides, folded in thirds. Second pamphlet: side-stapled
brown pictorial wrappers printed in green and black. Third pamphlet: side-stapled
pictorial wrappers with elaborate Art Deco design printed in multiple colors. Second
and third pamphlets illustrated with half-tone illustrations of camera products and
accessories. Publisher’s new address stamp on top and bottom of first pamphlet, with
some entries of the catalog highlighted by hand in red. Wrappers of first and third
pamphlets foxed, edgewear to third pamphlet.

A Classic of the Great Migration, Twice Inscribed
11. Sterling Brown; E. Simms Campbell (illustrator); James Weldon Johnson (intro).
Southern Road.
New York: Harcourt, Brace and Company, (1932).
$2200.
First edition of Harlem Renaissance poet Sterling Brown’s influential first book,
inscribed to sociologist Donald Young, who introduced the term “minority” into
discussions of American domestic policy, and again to E.Y. “Yip” Harburg, who wrote
“Brother, Can You Spare a Dime?” Harburg also wrote the lyrics to the songs in
Finian’s Rainbow, which features the racist Senator Billboard Rawkins of Missitucky,
who is magically turned black over the course of the plot.
Moving deftly between poetic registers, Brown explores the rural South and the urban
North, as the old agrarian way of life meets the modern Black America of Ma Rainey
and Jack Johnson. Sterling Brown would go on to serve as Editor of Negro Affairs for
the Federal Writers’ Project from 1936 to 1940; he taught at Howard University for
four decades. A very good double presentation copy, scarce in the fragile dust jacket.
Octavo, 8 x 5.5: xv, [1], 135. Original maroon cloth spine lettered in silver, green paper boards.
Original clipped pictorial dust jacket. Four full-page black and white illustrations. Two
inscriptions by Sterling Brown to ffep, the first to Donald Young, the second to Yip Harburg.
Corners and spine ends bumped, dust jacket chipped and professionally mended on verso.

Raymond Chandler’s Copy
12. George Orwell; [Raymond Chandler].
Nineteen Eighty-Four.
New York: Harcourt, Brace and Company, (1949).

$6500.

First American edition, Raymond Chandler’s copy, of the most powerful dystopian novel of the
twentieth century. Chandler read Nineteen Eighty-Four within weeks of its publication, giving it a
mixed review:
“If you were to consider Orwell’s 1984 purely as a piece of fiction you could not rate it very
high. It has no magic, the scenes are only passably well handled, the characters have very
little personality; in short it is no better written, artistically speaking, than a good solid
English detective story. But the political thought is something else again and where he writes
as a critic and interpreter of ideas rather than of people or emotions he is wonderful.”
For his part, Orwell was a mystery fan and regular reader of Chandler: the same year Chandler
read Nineteen Eighty-Four, Orwell recorded reading The Lady in the Lake. After Orwell’s death, his
widow Sonia informed Chandler that he was “the darling of the British intellectuals,” a status
which flummoxed Chandler, “just a beat-up pulp writer.” A bright, near-fine copy.
Single volume, 8 x 5.25: [4], 314. Original full beige cloth, original unclipped dust jacket. Chandler’s ink
stamp on ffep. Lightest edgewear to jacket with one short closed tear to rear flap, a few trivial spots.

A Landmark of African-American Cultural Criticism
13. Albert Murray.
The Omni-Americans. New Perspectives on Black Experience and American Culture.
New York: Outerbridge & Dienstfrey, (1970).
$850.
First edition of Murray’s first book, a collection of essays locating African-American
experience at the center of American identity, inscribed at length. Murray highlights
the contributions that African Americans have made to American culture, affirming
leaders like Harriet Tubman and Frederick Douglass as fundamentally American:
“It is the non-conforming Negro who now acts like the true descendant of the
Founding Fathers — who cries, ‘Give me liberty or give me death,’ and who regards
taxation without representation as tyranny.”
The book reflects Murray’s ongoing conversation with his former Tuskegee classmate
Ralph Ellison; Henry Louis Gates, Jr. called their lifelong friendship “a focal point of
Black literary culture.” In the inscription, Murray weighs the political gains made since
the book’s publication, including the names of 14 cities that elected African-American
mayors in the years since the book first appeared. A wonderful copy.
Single volume, 8.5 x 5: [12], 227, [1]. Original paper boards, original unclipped dust jacket. Ink
inscription by Murray on verso of half-title and recto of title page. Jacket lightly rubbed.

Working-Class Life in the American Heartland
14. Tillie Olsen; Robert Giusti (illustrator).
Yonnondio: From the Thirties.
(New York): Delacorte Press, (1974).

$250.

First edition of Tillie Olsen’s unfinished novel, inscribed by her. Olsen began
work on Yonnondio in the early 1930s, when she was nineteen, publishing part of
the first chapter in the Partisan Review in 1934. Her drafts were presumed lost
for decades, but rediscovered in the early 1970s, when Olsen sat down to edit the
novel of her youth: “it is all the old manuscripts -- no rewriting, no new writing.”
The story follows the struggling Holbrook family’s search for a stable home, from
the mines of Wyoming to the farmland of South Dakota to the stockyards of
Nebraska. The narrative focuses on Anna, the mother of the family, worn down
by successive pregnancies, and her daughter Mazie, who dreams of escape: “the
children of packingtown turn from June wildnesses to deeper, more ancient
play.” Olsen has inscribed this copy on the half-title: “For Barbara -- This from
30’s and too terribly now -- Write of it, & make it visible -- Tillie Olsen -- Best.”
A fine copy of a powerful American novel.
Octavo, 8 x 5.5: [10], 196. Original red cloth lettered in gilt, original unclipped dust jacket
and pictorial title page designed by Robert Giusti. Inscribed by Tillie Olsen on half-title.
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