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COLLECTION OF VICTORIAN TRADE CARDS
SATIRIZING THE AESTHETIC MOVEMENT
1. [ADVERTISING]; [W.S. Gilbert];
[Albert Sullivan]; [Oscar Wilde].
Collection of Victorian trade cards satirizing
dandies, dudes, and aesthetes.
England and the United States: various publishers,
late nineteenth century.
$950.
Fascinating collection of trade cards satirizing the Aesthetic
Movement, referencing Oscar Wilde, Gilbert and Sullivan’s
comic opera Patience, sunflowers, lilies, japonaiserie, velvet
jackets, knee breeches, and conspicuously brandished volumes
of poetry.
A New York cigar company advertises their “Aesthetic
Sun-Flower Too Too Capadura Patience” model with a fulllength portrait of Wilde in his aesthetic lecturing costume,
while a cotton manufacturer features Jumbo the elephant
posing with a sunflower, with a tiny Wildean figure beside him,
and the caption “Jumbo Aesthetic.”

An English Punch card depicts a lady
in artistic dress, holding a Japanese
fan and an issue of the magazine,
sitting beside a garden of sunflowers
and lilies. A card from a Kentucky
tobacco firm advertises “Target Plug”
with an aesthetic youth and two ladies
shooting arrows (inaccurately) at a
sunflower target, while a Vermont
sarsaparilla company shows a young
aesthete theatrically declaiming to the
daisies.
This collection includes two different
and complete sets of pictorial cards
featuring characters and quotations
from Gilbert & Sullivan’s Patience,
as well as a blank set of four cards
depicting comic variations on “the
dude.”
A delightful group, testifying to the
transatlantic reach and appeal of the
Aesthetic Movement.

Twenty-four color-printed pictorial trade cards, some blank templates, and others completed with advertisers’ information, ranging in size from 2.5 x 4
inches to 4 x 6.5 inches. Itemized list available.

JANVIER 1866, INSPIRED BY EMILY DICKINSON
2. Emily Dickinson; Monique Palayer (illustrator);
Déborah Kéramsi (translator); Pierre Mréjen
(translator).
Janvier 1866.
Lettre & Poème Envoyés à Thomas W. Higginson.
Paris: Les Éditions du Rouleau Libre, 1991.
$650.
First edition of this moving artist’s book inspired by Emily
Dickinson, number 14 of 46 copies, signed by printmaker Monique
Palayer. The book opens with two letters from Dickinson to her
longtime “preceptor” Thomas Wentworth Higginson. In the first,
dated 1862, Dickinson replies to his inquiry about her companions:
“Hills -- Sir -- and the Sundown -- and a Dog -- large as myself, that
my Father bought me.” The Newfoundland Carlo was Dickinson’s
“shaggy ally,” her constant companion for seventeen years.
Dickinson’s second letter, sent in January 1866, announces: “Carlo
died -- E. Dickinson / Would you instruct me now?” Tucked into the
letter was a meditative poem of four stanzas, “Further in Summer
than the Birds,” reprinted in this volume alongside four abstract
gravures by Palayer.

Text in English with parallel French translation. OCLC locates three holdings: BNF, Brown, and Denver University. A fine
copy of a powerful book.
Oblong volume, measuring 9 x 6.5 inches: 10 leaves (5 folded). Original open-sewn paper boards printed in black and green, secured to wooden spine
anchor. Printed letterpress in black and green, with five double-length folding leaves, illustrated throughout text with four original gravures. Numbered
and signed in pencil by Monique Palayer at colophon.

AN ELUSIVE TWENTY-FIRST CENTURY ARTISTS’ BOOK:
THE GORGEOUS NOTHINGS, ONE OF 60 COPIES
3. Emily Dickinson; Jen Bervin; Marta Werner.
The Gorgeous Nothings:
Emily Dickinson’s Envelope Poems.
New York: Granary Books, 2012.
$5000.
Scarce example of one of the most influential artists’ books of
the twenty-first century, a collaboration between artist Jen Bervin
and scholar Marta Werner. Through a series of vividly printed
fragments, the authors explore Emily Dickinson’s late turn to
composing on scrap paper and envelopes, showing how these
“sudden collages” launch Dickinson’s formal experimentation
into a third dimension. “At this juncture Dickinson no longer
thinks of keeping what she acquires through the labor of
writing, and her attitude of astonishing recklessness is reflected
in her new practice of writing on anything and everything near
to hand: chocolate wrappers, the margins of books, scraps of
paper.” Reproducing almost fifty surviving “envelope poems” in
facsimile, Bervin and Werner illuminate aspects of Dickinson’s
writing practice previously lost to view, new taxonomies of the
ephemeral and the material.

In 2013, New Directions issued a smaller-scale version in book
form, with an introduction by poet Susan Howe.
That trade edition remains in print, but copies of Bervin and
Werner’s original production are elusive; most are in institutional
collections.

The Gorgeous Nothings was issued in a numbered run
of fifty copies, with ten copies hors commerce: this is
copy 50/50.
A fine example of a beautiful and significant
artists’ book.

Portfolio of 47 unbound double-sided manuscript
facsimiles, color printed at scale, on Red River Aurora
Natural paper, each print measuring 14 x 11 inches,
with a supplementary index print. Portfolio wrapper
of handmade ivory paper with a cotton tape lift, lined
in blue paper, replicating a fragment from a Dickinson
manuscript (“the gorgeous nothings”).
With: separately bound 52-page letterpress essay by
Marta Werner, “Itineraries of Escape: Emily
Dickinson’s Envelope Poems,” measuring 10 x 7.5
inches, with seven printed manuscript facsimiles tipped
in (one folding). Essay stitched in heavy grey paper
wrappers with blue lining papers, replicating a
manuscript fragment (“the Wheels of Birds”).
With: 32-page guide by Jen Bervin, measuring 11.5 x
9 inches, including color-printed visual indexes, a directory of manuscripts, a postscript and a colophon. Guide
sheets housed loose in a pale green paper enclosure. All
parts housed in an archival box, numbered in pencil,
with an original sketch of an envelope in blue, and a
hand-painted seal.

ROBERT INDIANA DESIGN FOR
GERTRUDE STEIN’S THE MOTHER OF US ALL
4. Robert Indiana (artist); Gertrude Stein (libretto); Virgil
Thomson (music); [Susan B. Anthony]. Serigraph poster for
the Santa Fe Opera recording of The Mother of Us All.
New York: New World Records, 1977.
$300.
Pop artist Robert Indiana’s vivid serigraph poster for the 1977 New
World Records release of The Mother of Us All, Virgil Thomson’s 1947
opera about Susan B. Anthony, with a libretto by Gertrude Stein:
“The right to sleep is given to no woman.”
Indiana had long been an active admirer of The Mother of Us All,
designing sets for several stage productions, including the Santa Fe
Opera’s 1976 bicentennial production, whose recording is advertised
here. The typography features Indiana’s signature tipped O in
MOTHER, a design element that recalls his iconic LOVE sculpture
and stamp. For more on Indiana and The Mother of Us All, see David
Littlejohn, “Artists on the Opera Stage” in The Ultimate Art (1992).
Promotional poster, measuring 36 x 24 inches, screenprinted in red, yellow, black,
white, and purple. Three corners creased, several short closed tears to bottom edge.

THREE COMPLETE SETS OF FROEBEL BLOCKS:
THE THIRD, FOURTH, AND FIFTH KINDERGARTEN GIFTS
5. [Friedrich Froebel]; Milton Bradley.
Bradley’s Kindergarten Material: 3rd, 4th, and 5th Gifts.
Springfield, Massachusetts: Milton Bradley, late nineteenth century.
$1350.
Three complete sets of Friedrich Froebel’s “building gifts,”
designed to introduce young children to the values of shapes and
solids.
In the 1830s, German educator Froebel developed his
original system of kindergarten, a revolutionary program for
children that emphasized spatial literacy and graphic design. The
Spielgaben, or “play gifts,” were a series of interactive toys, including
parquetry tiles, sewing cards, weaving papers, and building blocks
like these. “Known most commonly as Froebel Blocks, these toys
were made famous in the USA by the Milton Bradley Company.
Milton Bradley himself was a strong advocate of the Froebel
method. Josef Albers, Charles Eames, Buckminster Fuller,
Johannes Itten, Paul Klee and Frank Lloyd Wright are famous
examples of children educated with the Froebel materials” (Scott
Boltman, “Froebel Blocks: The First Educational Toy.”)

Froebel’s emphasis on color, form, and pattern as
basic elements of thought found a receptive
audience outside the kindergarten classroom, and
anticipated the modernist turn to abstraction in art.
See Norman Brosterman, Inventing Kindergarten.
Near-fine examples, rarely found complete.
Three complete sets of wooden Froebel blocks, housed in
original wooden boxes. Third Gift: eight one-inch wooden
cubes, housed in box measuring 2.75 inches on each side,
with sliding lid. Original printed label affixed to front panel;
penciled name “S. Hastings” to underside of box. Fourth
Gift: eight rectangular wooden blocks, measuring 2 x 1 x ½
inches, housed in unlabeled box measuring 2.75 inches on
each side, with sliding lid. Fifth Gift: thirty-nine wooden
blocks (twenty-one cubes, six “half-cube” prisms, and twelve
“quarter-cube” prisms), housed in box measuring 3.5 x 3.5 x
3.75 inches, with sliding lid. Original printed label affixed to
front panel. Lightest wear.

MATHEMATICAL
MERRY THOUGHTS
6. [William Shakespeare]; E. Wright
(illustrator); F.C. Hunt (engraver).
Mathematical Merry Thoughts, Plate 1.
London: Harrison Isaacs, circa 1830.
$450.
The first in a series of popular English
caricature prints depicting figures constructed
out of geometric shapes and solids, captioned
with lines from Shakespeare’s plays.
A man with a sphere for a torso and cubes for
thighs looks down and comments, in the words
of Richard III: “Upon my life she finds, altho’
I cannot, / Myself to be a marvellous proper
man.”

An elegantly proportioned
polyhedral lady invokes the
messenger in The Merchant of
Venice: “I have not seen / So
likely an ambassador of love.”
A striking hand-colored print,
mining the comic intersection
of mathematics and poetry.
Hand-colored etching and aquatint,
measuring 9 x 10 inches. Faint
spotting, dash of paint to verso.

THE NEGRO PEOPLE IN AMERICAN HISTORY,
FROM THE LIBRARY OF CARL VAN VECHTEN
7. William Z. Foster; [Carl Van Vechten].
The Negro People in American History.
New York: International Publishers, (1954).
$250.
First edition of this polemical African-American history, written
by the head of the American Communist Party, from the library
of Carl Van Vechten. William Z. Foster interprets the historic
struggle for Black equality and civil rights through a “MarxistLeninist” frame: “when a people acquires such institutions and
culture as the Negro people have done in the United States, they
cannot possibly be defined as a ‘race.’ They are becoming, or
have become, a nation.”
This copy belonged to Carl Van Vechten, the New York writer
and photographer who served as a kind of self-appointed
ambassador of Black culture, covering the Harlem Renaissance
for Vanity Fair, and creating a visual archive of the “New Negro”
through his photography.

In 1941, Van Vechten established the James Weldon Johnson
Memorial Collection at Yale University, in response to the
head librarian’s admission: “We haven’t any Negro books at
all.” Van Vechten’s initial gift of books and photographs was
soon joined by donations of papers from important Black
writers, including W.E.B. DuBois and Langston Hughes,
making Yale a center of African-American scholarship.
This copy of The Negro People in American History, bearing Van
Vechten’s flamboyant book plate, was part of the James
Weldon Johnson Collection for a time. Fragments of the Yale
label remain on the rear pastedown, with a “withdrawn”
stamp and a penciled note that reads, in part, “dups” (likely
short for “duplicates”). The James Weldon Johnson
Collection does currently include another copy of this title,
inscribed by William Z. Foster. A very good copy, with
interesting personal and institutional provenance.
Single volume, measuring 8.5 x 5.5 inches: 608. Original dark blue
cloth, spine lettered in gilt. Pictorial bookplate of Carl Van Vechten to
front pastedown. Partially removed label of Yale University Library’s
James Weldon Johnson Memorial Collection to rear pastedown with
penciled note, stamped “withdrawn.” Bookseller label of The Holliday
Bookshop, New York City. No dust jacket.

PASSION AND AFFECT, 1974,
WARMLY INSCRIBED BY LAURIE COLWIN
8. Laurie Colwin; [Mary Ellin Barrett].
Passion and Affect.
New York: Viking Press, (1974).
$300.
First edition of Laurie Colwin’s first book, warmly inscribed to writer
Mary Ellin Barrett in the year of publication: “to Mary Ellin / with love
and thanks for friendship, instruction, aid and abettment, concern and
care / with love + devotion / Laurie.”
Over her short career, Colwin published a series of deft, deceptively light
fictions of manners that won her a devoted following. Passion and Affect is
her first book, a collection drawn from her early appearances in
Mademoiselle, Redbook, and The New Yorker, among others. Colwin’s gift for
characterization is already fully on display: “She hated frozen vegetables
and spoke about it;” “He rarely laughed, but when he did it was like a
meal;” “She had a serious kind of grace, as if she alone were responsible
for holding herself together;” “It was for him that diplomatic immunity
had been invented.” In 2021, thirty years after her death, Colwin’s
publishers Vintage and Harper Perennial would collaborate on a uniform
reissue of all ten of her books.

A generation older than Colwin, recipient Mary Ellin Barrett
was also a New Yorker, and the daughter of Irving Berlin.
She held a series of high-profile literary positions in New York
City, working as an editor and journalist, while publishing
three novels of her own. Barrett was the longtime book critic
at Cosmopolitan, where Colwin’s story “A Road in Indiana,”
collected here, first appeared in 1972.
A near-fine association copy of a modern classic, with a
moving inscription.
Single volume, measuring 8 x 5.5 inches: [10], 179, [3]. Original black
cloth spine lettered in blue and silver, blue paper boards stamped in silver
with parrot motif, original unclipped blue and black marble-patterned
dust jacket. Parrot motif on title and at head of each story. Inscribed by
Colwin to Mary Ellin Barrett on front free endpaper. Edges of boards
and jacket sunned, pinpoint foxing to edges.

STAVROGIN’S CONFESSION
BY FYODOR DOSTOEVSKY,
TRANSLATED BY VIRGINIA WOOLF
9. Fyodor Dostoevsky; S.S. Koteliansky (translator);
Virginia Woolf (translator).
Stavrogin’s Confession and The Plan of the Life
of a Great Sinner.
Richmond: Leonard & Virginia Woolf at the Hogarth Press, 1922.
$400.
First edition in English, in the first issue binding, of a great literary
discovery: the three lost chapters of Dostoevsky’s The Possessed, known
previously only by their infamous reputation.
These chapters, cut from the novel, were discovered in a cache of
Dostoevsky’s notebooks in 1921, along with the detailed plan of an
entirely new novel entitled The Life of a Great Sinner. This volume marks
the first appearance of both works in English, the same year as their first
Russian publication.

The Possessed, also known as The Demons, combines social satire
with an allegory on the dangers of nihilism, depicting a group
of young radicals led by the morally bankrupt but charismatic
Stavrogin. In these lost chapters, Stavrogin tells the story of
raping a young girl, then waiting with pleasure as she hangs
herself. Weighed down by his sins, he plans to publish his
confession and accept the repercussions, but the monk with
whom he shares his plan is skeptical: “You were not ashamed of
admitting your crime; why are you ashamed of repentance?”
This episode, a “concentrated expression of horror,” was cut
from the final version of The Possessed, but the confession
“became known by hearsay, and round these rumours grew up
the dark legend of Dostoevsky as a Marquis de Sade” (128). The
plan for the novel The Life of a Great Sinner shares many of
Dostoevsky’s characteristic themes with The Possessed, in
particular the psychological weight of sin. One of only 750
copies in the first issue binding. Woolmer 20. A very good copy.
Octavo, measuring 7.5 x 5 inches: 169, (1), 6. Original “ice-blue” cloth
spine, blue and white patterned boards, printed pastedown labels to spine and
upper board, top edge trimmed, others untrimmed. Six pages of advertisements bound at rear. Without glassine. Board edges and spine toned, a few
stray marks to spine label.

1980 POSTER FOR GAY YOUTH “PEER RAP” GROUP,
PRINTED BY COME!UNITY PRESS
10. [DESIGN], “ANER” (artist).
Gay Youth of New York . . . Peer Rap for 21 Yrs. & Under.
New York: Come!Unity Press, 1980.
$950.
Vibrant poster for a New York City “peer rap” group for gay youth,
featuring a glam androgyne surrounded by pink triangles. The meeting
address, 80 5th Avenue, was the first headquarters of the National Gay
Task Force, now the National LGBTQ Task Force, the first national gay
rights advocacy group in the United States. The printer of this poster,
Come!Unity Press, was a 24-hour gay anarchist collective print shop on
East 17th Street. Each Come!Unity poster included a call for donations
(“monthly pledges . . . energy, food, skills, joint benefits, etc.”) so that
activists could continue to print materials for free. Not found in OCLC;
one copy located in the “All of Us or None” Archive at the Oakland
Museum of California. An exuberant, near-fine artifact of the American
gay rights movement on the cusp of the AIDS crisis.
Single-sided color lithographed poster, measuring 17 x 10.75 inches, printed in fluorescent pink, blue, yellow, and green. Come!Unity Press logo and statement to right edge.
One small spot.

THE DOVES PRESS SHAKESPEARE:
SHAKES-SPEARES SONNETS
11. William Shakespeare, William;
T.J. Cobden-Sanderson (editor).
Shake-speares Sonnets. Tercentenary Edition.
(Hammersmith: Doves Press), 1909.
$5000.
Doves Press edition of William Shakespeare’s sonnets, the
second of the Doves Shakespeare productions, one of 250
copies on paper out of a total print run of 265.
A landmark in the history of the English lyric, the sonnets
were first published as a group in 1609: “Thou art the grave
where buried love doth live, / Hung with the tropheis of my
lovers gon, / Who all their parts of me to thee did give, /
That due of many, now is thine alone.”
Editor T.J. Cobden-Sanderson corrected some apparent
misspellings in the 1609 text (and introduced others), but
retained the punctuation and unorthodox capitalization of
the original: “The intention throughout has been to present
the text as the workmanship of the time of its production.”

Four years after the printing of the sonnets,
Cobden-Sanderson would begin the slow process of
casting the Doves type, punches, and matrices off
Hammersmith Bridge into the Thames, where most
of them remain to this day.
Tidcombe DP-18. A fine copy of a splendid book.
Small quarto, measuring 9.25 x 6.5 inches: [4], 86, [6].
Original full limp vellum, spine lettered in gilt.
Colophon and list of corrections to the 1609 text at rear.
Printed in Doves type in red and black ink, with capitals designed
by Edward Johnston and engraved by Noel Rooke and Eric Gill.
Errant comma after “aboundance” painted over by editor
Cobden-Sanderson in Sonnet 1. Housed in a custom slipcase.

THE DOVES PRESS SHAKESPEARE:
THE RAPE OF LUCRECE
12. William Shakespeare; Cobden-Sanderson, T.J. (editor).
The Rape of Lucrece.
(Hammersmith: Doves Press, 1915).
$3500.
Doves Press edition of The Rape of Lucrece, the seventh of the Doves
Shakespeare productions, one of 175 copies on paper, out of a total
print run of 185.
First published in 1594, this tragic narrative poem tells the story of
the virtuous Roman matron Lucrece, raped by the soldier Tarquin,
a guest in her home. In the hours after the assault, as Lucrece waits
for her husband to return from battle, she contemplates a painting of
the fall of Troy, one of the most celebrated examples of ekphrasis in
English poetry: “Shew me the strumpet that began this stur, / That
with my nailes her beautie I may teare: / Thy heat of lust fond
PARIS did incur / This lode of wrath, that burning Troy doth beare;
/ Thy eye kindled the fire that burneth here.”

The Doves Lucrece was originally scheduled to appear in 1913, but
was repeatedly postponed due to editor Cobden-Sanderson’s illness and
the disruption of the First World War.
Tidcombe DP-37. A fine copy.
Small quarto, measuring 9.25 x 6.5 inches: [12], 78, [10]. Original full limp
vellum, spine lettered in gilt. Colophon and list of corrections to the 1594 quarto
text at rear. Printed in Doves type in red and black ink. Bookseller label of New York
dealer Philip Duschnes to lower pastedown.

“MRS. DALLOWAY IN BOND STREET:”
THE FIRST APPEARANCE IN PRINT
OF CLARISSA DALLOWAY
13. Woolf, Virginia.
“Mrs. Dalloway in Bond Street.”
The Dial, Volume LXXV, No. 1. Greenwich, Connecticut:
Dial Publishing Company, July 1923.
$750.
July 1923 number of The Dial, featuring the earliest attempt
at the novel Virginia Woolf would publish as Mrs. Dalloway in
1925.
The eight pages of “Mrs. Dalloway in Bond Street” are a first
draft of the novel’s opening sequence, one in which the
London hostess Clarissa Dalloway sets out to buy gloves,
rather than flowers, on the morning of her party: “Thousands
of young men had died that things might go on. At last! Half
an inch above the elbow; pearl buttons, five and a quarter.”

While immediately recognizable, the stream of
consciousness in this early story is more scattered and
impressionistic than in the final novel. Clarissa does not
yet measure her own character against antagonists like
Peter Walsh and Doris Kilman, and there is no sign of her
narrative double, the shell-shocked WWI veteran Septimus
Smith. This number of The Dial also includes David
Garnett’s review of Woolf ’s 1922 novel Jacob’s Room: “her
work is so individual that another writer can learn little
from it, and I very much doubt if she will have a direct
influence on her contemporaries.” A near-fine copy.
Octavo, measuring 10 x 6.25 inches: i-xii, 104, xiii-xx. Original
salmon wrappers printed in black. Illustrated with eight full-page
black and white plates. “Mrs. Dalloway in Bond Street” appears on
pages 20-27. Tiny bump to upper wrapper from raised staple, lightest
shelfwear to rear wrapper.

FUNERAL MARCH OF A MARIONETTE, 1935
14. Susan Buchan; Vanessa Bell (jacket design).
Funeral March of a Marionette.
London: Leonard and Virginia Woolf at the Hogarth Press, 1935.
$400.
First edition of this biography of Charlotte Stuart, the daughter of Bonnie Prince
Charlie, often overlooked in the story of the Jacobite Rebellion: “one at least of the
members of the House of Stuart has no share of the glamour, no mention in song or
romance.” Born out of wedlock, Charlotte was not legitimized by her father until well
into adulthood, when he finally made her Duchess of Albany; she was his only child
to survive into maturity and cared for him in his final years in Rome. This book, based
primarily upon newly discovered letters between Charlotte in Rome and her mother in
Paris, blends historical research with imaginative empathy for an exiled noblewoman in
trying circumstances. The appendix includes Charlotte’s own autobiographical account,
written in 1774 for King Louis XV, which seems to be referenced in Bell's cover image
of a woman gazing into the distance, far past her Roman surroundings, as she wields her
pen. Author Susan Buchan herself married a Scotsman: the novelist John Buchan, who
wrote The Thirty-Nine Steps. Woolmer 360. A beautiful copy.
Octavo, measuring 7.25 x 4.5 inches: 96. Original full black cloth, spine lettered in gilt, original blue
pictorial dust jacket printed in burgundy, designed by Vanessa Bell. Three full-page plates. Appendix at
rear. Lightest sunning to jacket spine, single small spot to back panel of jacket.

BEFORE REALITY TV:
POPULAR CHAPBOOK CHRONICLING
TWO FAMOUS EIGHTEENTH-CENTURY MISERS
15. [Daniel Dancer]; [Betty Bolaine].
The Strange and Unaccountable Life of Daniel Dancer,
Esquire, Who Died in a Sack, Though Worth Upwards of
£3000 a Year. To Which Is Now Added, The Eccentric
History of Betty Bolaine, Late of Canterbury: Remarkable
for Avarice, Vice, Meanness, and Singular Way of Life.
London: W. Lewis for T. & J. Allman, 1829.
$600.
Chapbook chronicling the lives of two notorious English misers,
Daniel Dancer (1716-1794) and Betty Bolaine (1723-1805).
Popular accounts of Dancer’s “strange and unaccountable life”
began to appear shortly after his death in 1794; his story was first
published alongside Bolaine’s in 1803, and their paired lives would
be reprinted in various formats for decades.

Dancer’s account describes
his strategies for saving
money: a diet of cheap and
foraged food (often rotten);
infrequent baths without the
use of soap or towels; a
wardrobe of picked and
stitched rags; a sack for a bed.
One freezing winter, when his
neighbor Lady Tempest sent
over a dish of “trout stewed
in claret,” Dancer warmed
up the congealed fish with his
own body heat rather than
go to the expense of lighting
a fire: “he placed the fish
under his backside, being in
the sauce, and between two
pewter plates, and sat on it till
all was sufficiently warm for
him to eat it.”

Upon Dancer’s death, thousands of pounds were discovered stashed all
over his property: under a dung-heap, stuffed into the upholstery, up the
unused chimney, at the bottom of a teapot.
Betty Bolaine, “the miser of Canterbury,” was a young woman of means
who routinely swindled her suitors before settling down with a man as
cheap and greedy as herself. A compulsive thief, she was also what we
would now call a hoarder: “she occupied only two small rooms below, in
which were crammed four beds, and so much old furniture, as made the
place look like a brokers’s shop.”
Long before reality television, these sensational accounts of almost
unimaginable personal cheapness found an avid readership; seventy years
after Dancer’s death, Charles Dickens would invoke him as a punchline
in Our Mutual Friend. OCLC locates three holdings of this 1829 London
printing: Oxford, Harvard, and UCLA. A very good example, complete
with hand-colored frontispiece depicting Dancer in his signature sack.
Twelvemo, measuring 7.5 x 4.25 inches: [3], 8-28. Modern green cloth, spine lettered
in gilt, bound with 32 blank leaves at rear. Hand-colored folding frontispiece, measuring 7.5 x 9 inches. Bookseller label of Howes Bookshop, Hastings, to front pastedown.
Small chip to edge of frontispiece, half-inch closed tear to head of title page, two faint
smudges to upper board.
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