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For me, it began with Cushman.

Currently on view as part of the Entertainment Nation exhibit at the Smithsonian National
Museum of American History in Washington, D.C. is a costume. Made of bright red fabric with a
golden lace apron, it bears religious resemblance through its long cassock gown, cape, biretta hat, and
decorated sash across the chest of its faceless mannequin. The costume is for the role of Cardinal
Wolsey from William Shakespeare’s Henry VIII, and it was made for and once owned by the
nineteenth-century American actress Charlotte Cushman. Cushman’s Wolsey costume is encased in its
own glass case within the larger entertainment exhibit, and it has its own floor-to-ceiling-length
museum placard. The top of the placard quotes Cushman, who once said, “Ilong to play a woman of
strong ambition.” For many visitors, this costume is the first introduction to nineteenth-century
theatre, especially to the genre of women’s breeches roles—the very focus of my archival collection.

As with the many visitors who have seen and will see this costume, Cushman was my first
introduction to Shakespearean breeches roles as well, and I quickly became enamored with her career.
The Wolsey costume is symbolic of the evolution of genderfluid breeches roles, as Cushman was the
first woman—and, perhaps, only—woman on record to ever play the role of Wolsey. She began to play
the role in 1857, often in a rotating repertory alongside performances of Queen Katharine from the
same play. One night she would play Katharine, and the next she would play Wolsey, and this was a
pattern she often held for an entire engagement. By this point in her career, Cushman was a prolific
performer of genderfluid breeches and disguise roles, having risen to immense celebrity because of her
performances in Shakespearean breeches roles like Hamlet and Romeo. No woman had ever played
Wolsey before, so Cushman had taken a risk playing the religious cardinal figure, but it was a risk she
could take because of her previous success in breeches.

Breeches roles, as I define them, are theatrical stage roles wherein women actresses would play
male characters. Closely related to breeches roles are disguise roles. Disguise roles are theatrical stage
roles wherein women actresses would play female characters that are scripted to disguise as a boy or
man during the course of a plzly.2 Both breeches roles and disguise roles were remarkably popular
during the eighteenth and nineteenth centuries. Cushman, known as America’s first celebrity actress,
was a prolific player of these kinds of roles, and rose to international prominence because of these
genderfluid roles. Such roles were vehicles for actresses like Cushman to perform power, acting
prowess, and even queerness.

! Charlotte Cushman costume for Cardinal Wolsey in Henry VIII. ca. 1857. Entertainment Nation, Smithsonian National
Museum of American History. Loan from Mrs. Allerton S. Cushman.

? Historically, these roles would be known as “breeches roles” and “travesty roles,” but I adhere to Elizabeth Reitz
Mullenix’s model, as demonstrated in her monograph, Wearing the Breeches: Gender on the Antebellum Stage (2000), of
using the terms “disguise roles” and “breeches roles” to describe these performances. I also employ the term “genderfluid” to
account for the expansive gender possibility in these performances, including nonbinary and trans readings of them.
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My collection thus began with and is because of Cushman. As a queer woman myself, I was
drawn to Cushman’s bold queerness and how she leveraged her breeches performances to perfectly
cultivate her reputation amidst the strictness of Victorian gender norms. As I progressed through my
doctoral program, I found more and more theatre histories of actresses performing these roles.
Eventually, I began to collect records of actresses performing these roles and built a digital humanities
database to collect records. My database, Points Like A Man: The Shakespearean Breeches Performance
Catalogue, 1660-1900 (www.pointslikeaman.com), launched in 2023 and has since curated over 8,000

performance records.’ I also built an interactive map of over 130 historic theatres at which these
performances took place and an Actress Index of over 1,100 actress names with links to supplementary
biographical pages on Wikipedia, Wikidata, VIAF, and various dictionaries of national biography. My
goal was to show that these types of genderfluid performances were not simply a novelty, but rather,
that they were inherent to the theatrical culture of the long eighteenth and nineteenth centuries.

Through my doctoral work on these women, I came to love them wholeheartedly and wanted
to celebrate their lives and careers. My collection, “Archiving the Shakespearean Breeches Actress,”
seeks to do just that. I first began collecting any and all materials pertaining to Cushman, specifically, as
she was—and remains—my favorite actress in breeches roles. I wanted to collect items she had touched
in order to closely feel the history of her career. This manifested through collecting ephemeral items
such as a manuscript letter by her and a signature card, but also books, including an 1868 first edition
of Henry Wadsworth Longfellow’s New England Tragedies, which bears her inscription to one of her
lovers. As I collected more Cushman items, I grew more ambitious, seeking out wholly unique and
thus more special and valuable items that documented her career, such as a grangerized first edition
copy of Emma Stebbins’s 1878 biography on Cushman, featuring extra illustrations and materials
tipped in throughout, an undated playbill featuring Cushman in the role of Romeo at the Winter
Garden Theatre in New York, and even a carte-de-visite photograph portrait of her costumed in the
role of Romeo.

Though Cushman remains the major sub-focus of the collection, as I continued to write about
the many girls and women in my academic work, my collecting focus began to evolve to collect more
than just Cushman items. I also began to collect materials pertaining to the breeches careers of other
actresses as well, including Dorothea “Dorothy” Jordan, Frances Abington, Margaret “Peg”
Woffington, Ellen Terry, Ada Rehan, and Sarah Bernhardt. These materials range from ephemeral
items to books to playbills, including a clipped manuscript signature from Jordan, a manuscript letter
from Abington, an 1891 second edition biography on Woffington, an 1892 manuscript letter by Terry,
an 1895 manuscript signature by and playbill featuring Rehan, and a 1900 playbill of Bernhardt in the
role of Hamlet.

As evidenced by my bibliography and narrative here, another major collecting focus in my
collection is playbills. I am particularly interested in acquiring broadside playbills featuring breeches
actresses in Shakespeare roles, or Shakespearean breeches actresses in other breeches roles, because these
playbills are—in most cases—as close to the actual performances that I can get. One of my favorite

3 LaGrand, Alexandra E. Points Like A Man: The Shakespearean Breeches Performance Catalogue, 1660-1900. Center of
Digital Humanities Research, Texas A&M University, 2023. www.pointslikeaman.com.
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playbills is an 1825 double playbill featuring Othello and The Beggar’s Opera at the Theatre Royal,
Drury Lane. While the production of Othello did not feature any breeches actress, The Beggar’s Opera
did, with actress Madame Vestris in the role of Captain Macheath. Vestris was another prolific actress
in breeches, so though it wasn’t Shakespearean in genre, this bill was still a special addition to the
collection and enriches the overall understanding of Shakespearean breeches actresses.

While a main priority for my collection is to collect ephemeral items, books, and playbills with
direct ties to eighteenth- or nineteenth-century theatrical actresses and culture, I have also begun to
collect twentieth-century biographies on these breeches actresses and others for whom I have yet to
collect materials. For instance, Lewis Melville’s 1929 book, Stage Favourites of the Eighteenth Century,
provides short biographies on early eighteenth-century actresses that had hitherto been unrepresented
in my collection while Eric Wollencott Barnes’s two 1954 books on Anna Cora Mowatt, Archie
Binns’s 1955 book on Minnie Maddern Fiske, and Cornelia Otis Skinner’s 1966 book on Sarah
Bernhardt have filled in previous gaps in my collection on American and French breeches actresses. For
the actresses for whom I cannot acquire archival material —whether from lack of availability or the
financial limits of a graduate student’s budget—I turn to books, but specifically books that are, in some
way, archival objects themselves. Each of these books can be considered old or rare, but they also each
feature something special that sets them apart, whether that means lavishly decorated dust jackets or, in
the case of Skinner, authorship that directly connects through parental lineage to the
nineteenth-century theatre.

And so, my collection began with Cushman and is becanse of Cushman, but it is through
Cushman that I have been able to excavate numerous other women’s theatre histories in Shakespearean
breeches roles from the long nineteenth century. Quite simply, I wanted these actresses to be
remembered, just as many of their male counterparts are, because their contributions to the
nineteenth-century theatre through their performances in Shakespearean breeches roles were immense
and helped to shape the afterlives of Shakespeare’s plays. Furthermore, in uplifting these theatrical
histories that embody genderfluidity, I demonstrate this long history of queer performance and
celebrate it so others will too.
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As noted by the accompanying essay, this collection curates together thirty-eight archival materials and
books telling numerous theatrical histories of British, Irish, American, and French Shakespearean
breeches actresses of the long nineteenth century. Items included in the list below include books and
ephemeral items, including manuscript letters and actress signatures, playbills, playscripts, a scrapbook,
a carte-de-visite photograph portrait, an engraving, and a periodical page. The collection below is

organized by publication year or, in the case of manuscript material, by the year of writing.

Bibliography of Items

1. Boydell, J. & J., publishers. Engraving of Rosalind in Act Two, Scene Seven of As You
Like It, originally painted by R. Smirke R.A. and engraved by I. Ogborn. London:
Shakespeare Gallery, Pall Mall & N°. 90, Cheapside, 04 June 1801.

Very good, with slight wear on edges. This is an original souvenir engraving from the Boydell
Shakespeare Gallery in London. This gallery, run by the Boydells, was intended to be a national
gallery of Shakespeare art painted by the best British artists of the time. This engraving, by John
Ogborn, was based on the painting by Robert Smirke, and shows the character of Rosalind
after she dons breeches and disguises herself as Ganymede. This engraving is the earliest and
largest item in my collection, and I've included it because it is a wonderful rendering of
Rosalind, one of the most popular disguise roles of the long nineteenth century that would

remain in almost every actress’s repertoire for the duration of their careers.

2. Abington, Frances. Autographed manuscript letter to Miss Smith. c. between
1810-15.

Good, with slight foxing on edges of manuscript letter. The date of this letter was originally
advertised in its listing as 1800, but the watermark on the letter dates the paper to 1810, thus
suggesting that the letter was written during or after 1810, but before 1815, when breeches
actress Frances Abington died. This letter was written by Abington to confirm a meeting
between her and the recipient Miss Smith. While it remains difficult to identify Miss Smith, it
is possible that it is the actress Sarah Smith Bartley, another breeches actress who acted in
London around the same time this letter was likely written. If so, this letter would connect two

breeches actresses to each other and prove an important piece of breeches performance history.

LaGrand 1



. Jordan, Dorothea. Clipped autograph signature from manuscript letter. c. before
1816.

Fair, with obvious top cut from manuscript letter. Normally, I try to avoid clipped signatures
because I like to acquire full letters where possible. Frankly, though, I have never seen any
archival item pertaining to actress Dorothea Jordan available aside from this signature, so when
it became available, I knew I wanted it. Jordan was a prolific player of breeches roles during the

British Romantic period and figures heavily into my doctoral dissertation.

. Broadside playbill for Othello and The Beggar’s Opera, Theatre Royal Drury Lane.
London: 28 June 1825.

Poor, with tears on top and bottom of bill, but text mostly intact. This was one of the first two
playbills I collected, and though it doesn’t feature a traditional Shakespearean breeches role, it
does feature the Shakespearean actress Madame Vestris in the breeches role of Captain
Macheath in The Beggar’s Opera. Vestris would go on to perform as Oberon from
Shakespeare’s 4 Midsummer Night’s Dream in 1840, initiating the longstanding theatrical

tradition of women playing Oberon throughout the nineteenth century.

. Broadside playbill for Cymbeline and Peter Wilkins, Theatre Royal Covent Garden.
London: 21 May 1827.

Fair, with minor tears on bottom corners of bill, but text intact. This bill was a special find
during my master’s degree. I cited this 1827 production of Cymbeline in my master’s thesis and
managed to find a playbill for it. It features the actress Frances Jarman in the disguise role of
Imogen. Throughout her career, Jarman would perform in breeches and disguise roles dozens

of times.

. Broadside playbill for King John and The Devil’s Elixir, Theatre Royal Covent
Garden. London: 27 April 1829.

Fair, with minor tears on left side of bill, but text intact. This bill was a recent acquisition and it
came in a lot of two playbills (the other being an 1828 playbill for Henry IV). This playbill
features the actress Julia Fortescue as Prince Arthur in Shakespeare’s King Jobn when she was
twelve years old. From the 1820’s through the 1840’s, Fortescue played several Shakespearean
breeches and disguise roles. Because I have written and published on girl actresses playing

Prince Arthur, I knew I had to have this playbill for my collection.

. Scrapbook of American and British theatrical news clippings. Compiled c. 1830’s.
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Very poor, with tears and foxing throughout, disbound front board, and missing back board.
Ironically, this theatrical scrapbook is likely in the worst condition of all the items in my
collection, and yet it was one of the most expensive to acquire. This scrapbook was prepared by
someone completely invested in all performing arts, including theatre and opera, taking place
in America, England, and France, during the 1830’s. The original owner had collected
hundreds and hundreds of periodical reports and reviews of performances and pasted them in
across thirty-five pages. When I saw the original listing for this scrapbook, I fell in love with it
because of the prospect of an entire collected archive of theatrical and operatic performances
during the time period in which I specialize. Once I received it, I noticed that Shakespearean
breeches actresses show up numerous times throughout. So far, I have found breeches and
disguise actresses like Sarah Siddons, Fanny Kemble, Mary Ann Duft, and more featured on
these pages, and I know that there are many more that I have yet to discover. Though I can’t
quite identify who the original owner was, it is plausible that they were from New York based
on the high number of reviews from Richmond Hill Theatre in Manhattan, which had once

been the mansion home of Aaron Burr.

8. The Complete Works of Shakspere [sic], Revised from the Original Editions with
Historical and Analytical Introductions to Each Play, Also Notes Explanatory and
Critical, and a Life of the Poet, vol. 2 (Histories), ed. J.O. Halliwell, Esq. London and
New York: John Tallis and Company, 1850.

Fair, with rubbing on cracked spine and noticeable wear on covers. Occasional foxing
throughout. This volume is quite special and came to me in an unexpected way. When I was an
undergraduate at the University of North Carolina at Chapel Hill, there was a beloved used
bookstore just off-campus. It had a lovely cat named Red (who, of course, slept in the front
window) and had a truly wonderful collection of old and modern books. One summer, they
announced that they were closing. They had a closing sale, but on the final day of the store
being open, they said all remaining books were free. The entire community showed up, lined
down the block to claim whatever was left. I had brought a bag to claim whatever Shakespeare
books remained, and this volume made it home with me. I think fate knew even back then that
I was meant to study Shakespearean breeches roles, because within this volume is an engraving
of the child actress sisters Ellen and Kate Bateman playing the roles of Richard III and
Richmond from Richard I1I. Ellen Bateman’s portrayal of the tyrant Richard, in particular, is

one of my favorites of all time.

9. Cushman, Charlotte. Autographed manuscript letter to Miss Tree. c. 1840-50’s.
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10.

11.

Fair, with foxing in some places, but text intact. This letter was the first manuscript letter in my
collection, and the first signature of actress Charlotte Cushman’s I acquired. It is a short note,
with Cushman writing to the recipient Miss Tree to have lunch. Though I have yet to identify
the recipient Miss Tree, I theorize it may have been Ellen Tree, later Ellen Kean, or her sister
Ann Maria Tree, two other breeches actresses in London at the time. If so, this would prove

another important piece of breeches performance history between two breeches actresses.

Martin & Johnson, publishers. Print of Charlotte and Susan Cushman in Romeo and
Juliet. New York: c. 1850’s.

Very good, with slight wear on edges. This print is quite a famous one, depicting actress
Charlotte Cushman and her sister Susan Cushman as Romeo and Juliet during the famous
balcony scene. Charlotte Cushman grew to great celebrity in the 1840’s and 1850’s by playing
Shakespearean breeches roles, including that of Romeo. In her portrayal of Romeo, Cushman
was reportedly very passionate, which captured the attention of numerous women fans. One of
the safeguards she had in her earliest performances of Romeo, though, against negative
attention for too much physical passion and lack of propriety, was playing opposite of her sister
as Juliet. Critics then simply attributed the passion to the closeness of two sisters. As described
in Lisa Merrill’s When Romeo Was a Woman (2000), Cushman used her passionate
performance as Romeo to attract women, often even going so far as to sign off her love letters

to women as “Your Romeo.”

Broadside playbill for King Lear, Theatre Royal Sadler’s Wells. London: 08 December
1857.

Poor, with minor tears and one major tear on right side of bill, but text mostly intact. My
favorite play by Shakespeare is King Lear. I wrote my master’s thesis on prompt books of King
Lear, so when I saw a playbill for King Lear available, I knew I had to have it. Admittedly,
though, I did not expect it to be as large as it was. All of my other playbills are roughly the same
size, but this one was double the size of the others and was truly a massive broadside.
Regardless, this playbill was for an 1857 production, at which point the original tragic
storyline of King Lear had been restored to the stage, as well as the Fool character. In this
production, the actress Eliza Travers played the Fool as a breeches role, continuing in the

theatrical tradition first set by Priscilla Horton in 1838 of women playing the Fool.

12. Fredericks, Charles D., photographer. Carte-de-visite of Charlotte Cushman as

Romeo. New York: c. 1860’s.
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13.

14.

15.

Good, with slight tone and fading. Until Napoleon Sarony’s photograph portraits of actors in
the 1880’s and 1890s, there are few photographs of actresses in character, especially that of

actresses in genderfluid character. This carte-de-visite, then, of Charlotte Cushman as Romeo
is particularly special because it visualizes exactly how Cushman would have costumed herself

and constructed her masculinity in performances as Romeo.

Broadside playbill for Guy Mannering, Boston Academy of Music. Boston: 04
December 1860.

Good, with wrinkles throughout, but text intact. This playbill was a Christmas gift to me from
a friend who knew I had always wanted to have a playbill featuring my favorite actress
Charlotte Cushman, thus making it my first Cushman bill. Though this playbill was not for a
Shakespeare production, it did feature Cushman playing in one of her signature
non-Shakespearean roles, Meg Merrilies, from Guy Mannering. By 1860, Cushman had
already ascended to immense celebrity, as noted by this playbill, which first billed her name

above the play title, noting in bold text that she was the “Greatest Living Actress.”

Broadside playbill for Romeo and Juliet, Winter Garden Theatre. New York: 08
November [1861].

Near fine, with very minor wrinkles and small tear at top of bill, but text intact. This playbill
was a remarkably special find. I never thought, in my wildest imagination, that I would be able
to acquire a playbill of Charlotte Cushman in her most famous role of Romeo, so when the
opportunity arose, I didn’t think twice about purchasing it. This playbill featured Cushman as
Romeo opposite Elizabeth Crocker Bowers—with the stage name of Mrs. D.P. Bowers—as
Juliet at the Winter Garden Theatre in New York City. Though the bill advertised a November
8 performance, it does not note the year. Based on my research, I have been able to pinpoint the
likelihood of this performance as having taken place in November 1861, when both Cushman

and Bowers were performing at the Winter Garden.

Longfellow, Henry Wadsworth. The New England Tragedies. Boston: Ticknor and
Fields, 1868.

Very good, with very slight foxing on endpapers. Dark, emerald green boards and front cover
gilt title. This book, a first edition, might seem out of place in a collection on Shakespearean
breeches actresses, but the story of how it found me affirms its place alongside the other items.
This past year, I was part of the Folger Shakespeare Library’s yearlong dissertation seminar for

humanities doctoral candidates. During one of my visits to Washington, D.C. for the seminar,
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I visited Capitol Hill Books just up the street from the library. As per usual, I consulted its
drama section, and I spotted this copy’s beautiful green covers. When I opened the front cover,
I noticed a detailed bookplate featuring a shield and lion with the name “Cushman”
underneath it. I had seen this bookplate before in the Charlotte Cushman Collection at the
Library of Congress. Needless to say, my heart began pounding, but it got even better. I turned
the page and found an inscription: “Emma C. Cushman / from auntie / xmas 1869.” Emma
Crow Cushman was once actress Charlotte Cushman’s lover and later married Cushman’s
nephew, thus becoming Emma C. Cushman. For the inscription to say “from auntie” suggests
that it was Cushman herself who wrote it, and who had gifted this copy to Emma as a

Christmas present in 1869. I had never bought a book so fast.

16. Johnson, Wilson & Co. Publishers. Portrait of Charlotte Cushman with facsimile

17.

18.

autograph signature. New York: 1872,

Near fine, with very slight foxing on edges. This print was the first item related to Charlotte
Cushman that I ever acquired, and I found it by accident in a sales bin. While visiting
Washington, D.C. as a master’s student, I made a trip to the Second Story Books warehouse in
Rockville, Maryland, where the entire stock is on sale. They had a bin of miscellaneous prints,
mainly items with unknown origin. This print was there, and listed for five dollars. I only
recognized it because I recognized Cushman’s face from other prints I had seen in books. I had

no idea then that this item would be the first of many to come in the years after its acquisition.

“Charlotte Cushman’s Farewell to New York.” Unknown place of publication: c. after
1874.

Very good, but image cut from larger periodical. This is a small illustration that details
Charlotte Cushman’s final farewell from the stage before retiring in 1874. This image has been
cut from its original periodical, so it remains difficult to trace from where it would have been
sourced. Nevertheless, it is a quite special find, as it shows the exact moment that poet William
Cullen Bryant handed Cushman a crown of laurels in celebration and deference to her
contributions to the theatre. Interestingly, this illustration must have been a popular one, as
another copy of it had actually been tipped into the personalized copy of Charlotte Cushman.:
Her Letters and Memories of Her Life (item no. 21).

Playbill for Richard III, Boston Theatre, reprinted in The Ray. Boston: 03 April
1875.

LaGrand 6



19.

20.

21.

Very good, with very slight foxing on edges, but text intact. This was a page from the periodical
The Ray, printed in 1875. On this page was an entire reprint of a playbill for Richard III at the
Boston Theatre, featuring actor Edwin Booth as the titular Richard. I initially acquired this
playbill through an auction at a thrift store and wanted it because I didn’t have anything
related to Booth in my collection. However, once I acquired it, it fit into my collection on
Shakespearean breeches actresses perfectly, because the production of Richard I11 teatured two
actresses as the boy princes, Prince Edward and the Duke of York. Actresses Lizzie Hunt and

Portia Albee played the princes, making this yet another playbill for actresses in breeches roles.
Cushman, Charlotte. Autograph card. c. before 1876.

Near fine. This autograph card, presumably once a collectible item from an autograph book of
sorts, is easily the smallest item in my collection. It features a pencil autograph by actress
Charlotte Cushman, with some writing underneath that I have yet to decipher. This was the
second signature of hers that I have been able to acquire. With Cushman being my absolute
favorite Shakespearean breeches actress, collecting anything related to her life and career—even

something as small as a signature card—remains a priority of my collection.

Stebbins, Emma. Charlotte Cushman: Her Letters and Memories of Her Life. Boston:
Houghton, Osgood and Company, 1878.

Fair, with slight tear on spine, medium stain on cover, and slight foxing on endpapers. Reddish
orange boards and front cover and spine gilt. When I first started collecting materials related to
actress Charlotte Cushman, I knew I wanted the first biography written about her, written by
her life partner, the sculptor Emma Stebbins (who sculpted the Angel of the Waters sculpture
in New York’s Central Park based on Cushman). At the time, I didn’t have much money, so I
searched for an affordable copy and found this one online. Though I have since collected more
valuable items, this one still is valuable to me for being one of my earliest collected items and it
remains a working copy of the biography for whenever I am writing on Cushman (which tends

to be often).

Stebbins, Emma. Charlotte Cushman: Her Letters and Memories of Her Life. Boston:
Houghton, Osgood and Company, 1878.

Good, with rubbing on spine. Contemporary half blue morocco binding, top edge gilt.
Numerous theatrical newspaper clippings pertaining to Charlotte Cushman pasted inside
covers. Additional ephemeral items, including Cushman’s signature, poetry written by

Cushman, prints from newspapers, and an 1872 playbill for Macbeth (featuring the breeches
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actress Miss Smiley as Fleance) tipped in throughout. This was a recent acquisition, and it
remains one of the more expensive items in my collection because of its uniqueness. Though it
was certainly outside of the traditional budget of a doctoral candidate and though I already had
a first edition of this biography, I knew I had to have #his copy when I saw its listing because of
its numerous additional materials. This grangerized copy is remarkably special, as it shows the
love and care that an avid fan of Cushman’s took to personalize the book. The Gilded Age
lawyer, Lucius Poole of Boston, had it custom-bound with extra-illustration and the resultis a
one-of-a-kind copy of the earliest Cushman biography. It came to me from a rare bookseller in
Rochester, New York.

22. Stone, H.C., previous owner. Prompt book of Shakespeare’s Macbeth. Paterson, New
Jersey: 1878.

Poor, with unstable binding and paper covers, tears, wrinkles, and foxing throughout, but text
intact. Handwritten annotations with textual notes, as well as theatrical sound and light cues
marked in multiple inks throughout. Section of playbill with cast list pasted in front cover.
This prompt book is an annotated performance script of Shakespeare’s Macbeth once owned
by H.C. Stone and used in performances at the Paterson Opera House in New Jersey in the
1870’s. Those who know me know my favorite archival items in the world are annotated
prompt books like this one, because they capture all aspects of performance, and I never
anticipated being able to own one. It remains one of my favorite items in the collection,
especially because the playbill noting the cast list for this production of Macbeth teatures an
actress, Miss Lewis, in the breeches role of Donalbain. Not only was this one of my most
desired items to acquire, therefore, but it also was performance evidence of how an actress

would have performed the breeches role of Donalbain.
23. Playbill for Cymbeline and Twelfth Night, Booth’s Theatre. New York: 20 April 1880.

Near fine. This playbill is, perhaps, in the best condition out of all of my playbills, and one of
my favorites. This playbill is for the farewell engagement of actress Adelaide Neilson at Booth’s
Theatre in New York in 1880. Unlike my other playbills, though, this playbill’s entire lineup of
events is Shakespearean, featuring Neilson in two disguise roles, as Imogen in Cymbeline and as
Viola in Twelfth Night. Normally, playbills will feature one Shakespeare play, so finding a bill

with two was quite special.

24, Clement, Clara Erskine. Charlotte Cushman (American Actor Series). Boston: James
R. Osgood and Company, 1882.
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25.

26.

Very good, with very slight rubbing on spine. Bright, royal blue boards and front cover and
spine gilt. This was a book for which I searched for years, but only just recently was able to
acquire. This is an early biography—one of the earliest—on actress Charlotte Cushman, and is
often included in library and museum collections relating to Cushman. For my collection, I
knew I needed a copy. Argosy Bookstore in New York City recently listed it for an affordable

price, and I was able to finally get it.

Daly, Augustin. Woffington: A Tribute to the Actress and the Woman (second
edition). New York: Nims and Knight, 1891.

Good, with rubbing and wear on spine and cover. Bright, olive green boards with top edge gilt
and clover-shaped gilt design on front cover. Inscription by Emily L. Pratt, dated 1892. This
book is a biography of the eighteenth-century Irish breeches actress Margaret “Peg”
Woffington, written by theatre manager Augustin Daly. Reportedly, though written about
Woffington, this biography was actually in honor of the Irish breeches and disguise actress, Ada
Rehan, from Daly’s company. Woffington was a major actress of breeches and disguise roles, as
was Rehan, and this volume has numerous prints and a facsimile playbill of her in breeches
roles. Though this isn’t the first edition of Woffington, it was a special find nevertheless. I
found it tucked away on a shelf in the theatre history section of Commonwealth Books in
Boston. I bought so many books on that research trip to Boston that I had to purchase another

whole bag to carry them on the plane home.
Terry, Ellen. Autographed manuscript letter to unknown recipient. 09 April 1892.

Fair, with letter having been pasted in and then cut from a scrapbook page. Admittedly, I am
still working on deciphering actress Ellen Terry’s handwriting in this letter, but I knew I
wanted some letter by her in my collection. Terry was one of the most successful actresses of the
nineteenth century, acting opposite Sir Henry Irving. In the 1850’s, she debuted as a child
actress in the breeches role of Mamillius in Shakespeare’s Winter’s Tale at the Princess’s
Theatre in London. Later in her career, she would become renowned for her performances in
the disguise role of Portia from Shakespeare’s Merchant of Venice. This letter is in fair
condition, as it was once pasted in a scrapbook of sorts and then cut from it. However, it was
this exact letter that I wanted because of this, as it features something special on the other side.
Whoever once owned this letter must have had a theatrical scrapbook, because the back of the
letter has places for collected actor signatures. While it shows a few signatures on the back,
often halved from the cutting, it does show one that continues the breeches legacy of my

collection. On the back, there is a partial signature by the actress Kate Bateman, who had
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27.

28.

29.

played in several breeches roles as a child, including as Richmond from Richard III alongside
her sister (as mentioned earlier). Therefore, even though this letter had been pasted in and cut
from a scrapbook, it is special because it is a manuscript letter by Ellen Terry while also giving a
partial signature from Kate Bateman. Two breeches actress signatures in one letter makes it a

special find.

Playbill for A Midsummer Night’s Dream by Augustin Daly’s Company of
Comedians. London: 1894.

Good, with slight wrinkles in corners and evident crease down middle of bill. This playbill is
my only foldable one, which opens horizontally in a proto-program booklet design that
current playbills embrace. This playbill was for manager Augustin Daly’s 1894 production of
A Midsummer Night’s Dream, featuring the actress Ada Rehan as Helena, advertised as a
starring role. Rehan was known for performing in Shakespeare’s genderfluid disguise roles,
despite not performing in one for this production. Nevertheless, this production still featured
two actresses in breeches roles, including that of Sybil Carlisle as Oberon and Lillian Swain as
Puck.

Rehan, Ada. Autograph page. 1895.

Good, with evidence on left side of it being a page ripped from a book. This autograph page
was presumably once a collectible item from an autograph book of sorts. It features an ink
autograph by actress Ada Rehan, with the year of signing, 1895, underneath it. Rehan was a
prolific disguise actress in the 1880’s and 1890’s, playing roles like Portia from The Merchant of
Venice and Julia from The Two Gentlemen of Verona to international acclaim. In 1896, Rehan
was supposed to play Prince Hal from Henry IV Part I as a breeches role, and manager
Augustin Daly had even prepared the script for it, noting Rehan in the cast list. However, this
production ended up getting cancelled and never happened. The script still exists, though, with
the historical record implying Rehan played the role. Because of this fascinating theatrical

history, I knew I had to have something once touched by Rehan.
“Some Women Players of Hamlet.” The Illustrated London News, 17 June 1899.

Good, with single fold across bottom of page. This page from The Illustrated London News
featured portraits of several actresses in character as Hamlet in the later half of the nineteenth
century. Though separated from the rest of its periodical volume, the page was a special
addition to my collection. Finding it was also special: it was tucked in a bin alongside other

periodical pages at a Christmas flea market booth in Washington, D.C. The booth sold prints

LaGrand 10



30.

31.

32.

and ephemeral items, including maps and periodicals, so finding this tucked inside was

exciting.
Playbill for Hamlet, Garden Theatre. New York: 24 December 1900.

Good, with slight wrinkles, but text intact. This playbill is for one of Sarah Bernhardt’s
performances as Hamlet, at the Garden Theatre in New York in 1900. Bernhardt is, arguably,
the most popular actress of the long nineteenth century today and is almost always
remembered for her eccentricity alongside her performances as Hamlet. Frankly, I never
anticipated being able to find a playbill, let alone an affordable one, for her in the role due to

her popularity, so it was very exciting when I saw its listing.

Melville, Lewis. Stage Favourites of the Eighteenth Century. Garden City, New York:
Doubleday, Doran & Company, Inc., 1929.

Fair, with occasional foxing throughout, dust jacket with rips and holes, but top edge gilt. In
my pursuit of acquiring any and all materials documenting the lives of Shakespearean breeches
actresses, I snagged this copy of Stage Favourites for just a few dollars from a bargain bookstore
near my hometown in North Carolina. I saw in its table of contents that each chapter focused
on a single eighteenth-century actress through her life and career. I was particularly drawn in by
actresses in its table of contents that were familiar to me, including Kitty Clive, Hannah
Pritchard, Charlotte Charke, Peg Woftington, Susannah Maria Cibber, and George Anne
Bellamy, all of which were prolific in Shakespearean breeches roles. To this day, for most of
these actresses, I don’t have many biographical sources in my collection. Because of this, this
bargain book has actually turned out to be particularly valuable by extending my study into the

eighteenth century.

Barnes, Eric Wollencott. Anna Cora: The Life and Theatre of Anna Cora Mowatt.
Edinburgh and London: Secker & Warburg, 1954.

Good, with only dust jacket in poor shape. Dust jacket has numerous holes and major hole on
back. Front cover of dust jacket intact. This book is the British edition of The Lady of Fashion:
The Life and Theatre of Anna Cora Mowatt, listed below. Admittedly, I bought this book
based on its cover. I had known the name of nineteenth-century American actress Anna Cora
Mowatt, so when I saw this book with her name on the shelf of a bargain bookstore in Waco,
Texas, I immediately grabbed it. The cover design, though, is what sold me, as it is a gentle

periwinkle cover with magenta text for the title and a reproduced engraving of Mowatt as
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33.

34.

35.

Rosalind from Shakespeare’s As You Like It. 1 had seen that image of Mowatt as Rosalind

before, and I simply found the cover beautiful.

Barnes, Eric Wollencott. The Lady of Fashion: The Life and Theatre of Anna Cora
Mowatt. New York: Charles Scribner’s Sons, 1954.

Good, with very minor wear on top of dust jacket and occasional stains throughout. This book
is the American edition of Anna Cora: The Life and Theatre of Anna Cora Mowatt, listed
above. Interestingly, I bought Lady of Fashion and Anna Cora separately, having found this
one in a used bookstore in Tallahassee, Florida. However, I a/so bought this book based on its
cover. Like its fraternal twin, the cover also features the same reproduced engraving of Anna
Cora Mowatt as Rosalind, but an orange cover and drawing of a purple theatrical curtain. On
the back, there were reproduced images of orange-colored playbills featuring Mowatt. Frankly,
I did not realize they were the same book in separate editions, but such a discovery has allowed

me to collect beautiful books in my pursuit of archiving Shakespearean breeches actresses.

Binns, Archie. Mrs. Fiske and the American Theatre. New York: Crown Publishers,
1955.

Very good, with only minor wear on dust jacket spine and minor dust stains on top of book.
Like many of the items on this list, this book found me in a special way. I found this one tucked
in a biography section of Beckham’s Books, a used bookstore in New Orleans during a
conference trip to the city. I was having a difficult time in my doctoral program at the time, and
having the feeling of finding a gem like this one really helped. Similar to the two books on
actress Anna Cora Mowatt, this one also had a beautiful cover featuring a portrait of Southern
American actress Minnie Maddern Fiske. Fiske was born in New Orleans, and played
Shakespearean breeches roles, like the boy princes in Réchard 111, in her youth. Because there

aren’t many books dedicated solely to Fiske, it was a welcome addition to my collection.

Shattuck, Charles H. The Shakespeare Promptbooks: A Descriptive Catalogue. Urbana
and London: University of Illinois Press, 1965.

Very good, but missing dust jacket. Bright, emerald green boards. This is the book that started
it all for me. As a young undergraduate, I was introduced to The Shakespeare Promptbooks
because it provides a bibliography of all of the known Shakespeare prompt books, their original
theatrical owners, and their home archive at the time of compilation. It was in the index of this

work that I noticed actor Edwin Booth had over 100 prompt books associated with his name,
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while actress Charlotte Cushman had just over twenty. Women’s prompt books and, thus,

their theatre histories, were noticeably scarce, and I resolved to find them.

36. Skinner, Cornelia Otis. Madame Sarah. Boston: Houghton Mifflin Company and The
Riverside Press Cambridge, 1966.

Good, with minor wear on spine and missing dust jacket. It is unfortunate that this book was
missing its dust jacket when I found it at Ed’s Bookshop in College Station, Texas, because the
dust jacket reportedly has a beautiful art nouveau design of French Shakespearean breeches
actress Sarah Bernhardt. Nevertheless, it was still quite special to find the first edition of this
book and to acquire my first biography on Bernhardt. This biography, then, accompanies my

earlier playbill of Bernhardt as Hamlet in archiving her career.

37.Leach, Joseph. Bright Particular Star: The Life and Times of Charlotte Cushman.
New Haven and London: Yale University Press, 1970.

Fair, with sun-faded dust jacket, paste stains, and library markings from copy’s life as former
library book. Some wear on top and bottom of spine. Though my personal favorite biography
of breeches actress Charlotte Cushman is Emma Stebbins’s from 1878, Leach’s biography was
a remarkable feat of twentieth-century theatrical biography and it is immensely detailed where
Stebbins’s is not. In archiving Cushman’s life as an actress, Leach’s biography is a definitive
biographical reference source and it remains the one I use the most in my research on
Cushman. This copy was one I acquired early in my scholarly career, so quite simply, it was the

copy I could afford, but it remains one of my favorites for getting me started with Cushman.

38. Manvell, Roger. Sarabh Siddons: Portrait of an Actress. New York: G.P. Putnam’s and
Sons, 1971.

Fair, with foxing on top and side of book, with dust stains, and missing dust jacket. Like A7s.
Fiske and the American Theatre, I found this book in the biography section of Beckham’s
Books in New Orleans. Up until finding it on the shelf, I had not acquired any biography on
British Shakespearean breeches actress Sarah Siddons, so acquiring it helped to fill a gap in my
collection. Manvell’s biography is arguably the definitive twentieth-century biography on
Siddons. Because Siddons is one of the greatest British actresses in history, acquiring archival
documents like manuscripts is very difficult as they are often very expensive. Having this
biography alongside my other actress biographies helps to recover Siddons’s history in an

affordable way.
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ARCHIVING THE SHAKESPEAREAN BREECHES ACTRESS
Wish List Items, Alexandra E. LaGrand
2025 Honey & Wax Book Collecting Prize

The following items are ones that I hope to acquire for my collection on Shakespearean breeches

actresses.

Wish List Items

1. Boaden, James. Memoirs of Mrs. Siddons, Interspersed with Anecdotes of Authors and
Actors. London: Henry Colburn, 1827.

This biography is one of the earliest on actress Sarah Siddons and was reportedly authorized by
her during her lifetime. Though I have already collected a twentieth-century biography on
Siddons, I am hopeful to acquire one from her own lifetime, especially the one she authorized.

In that pursuit, this volume would prove a remarkable addition.

2. “Miss Walstein as Rosalind,” lithograph print by William Heath. London: Thomas
Palser, 1815.

Miss Walstein, also known as Lavinia Edwards, was a transgender actress in the early nineteenth
century. She acted primarily in Shakespearean disguise roles, including Rosalind, Imogen, and
Viola in the British provinces. This print is a colored lithograph of her in the role of Rosalind
and is the only one of her in character, as she died young in 1833. I am remarkably eager to
acquire anything connected to her, but especially this print. Because of this print’s rarity, I

anticipate spending years trying to track a copy down.

3. Memoirs of the Life, Public and Private Adventures, of Madame Vestris: Of the
Theatres Royal Drury Lane, Covent Garden, Olympic and Haymarket, with
Interesting and Amusing Anecdotes of Celebrated Characters in the Fashionable
World, Detailing an Interesting Variety of Singularly Curious and Amusing Scenes,
As Performed Before and Behind the Curtain. London: Printed for the Booksellers,
1839.

One of the most famous Shakespearean breeches actresses of the nineteenth century was Lucia
Elizabeth Vestris, with the stage name of Madame Vestris. I own a couple of playbills that

mention her, but never in a Shakespearean role. Unlike other actresses represented in my
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collection, I also don’t have any biographical work on her. Because of this, I am missing
materials related to quite a large player of Shakespearean breeches roles. This biography, written

in her lifetime, would help to fill that gap in my collection.
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