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     Ovid; Hopwood, William (illustrator); Dryden, John (translator); Congreve, 
William (translator). The Art of Love, in Three Books. The Remedy of Love, The Art 
of Beauty, and Amours. From the Latin of P.N. Ovid. 

London: Printed for B. Crosby and Co., 1804. Octavo, twentieth-century russet morocco, earlier spine laid 
down, raised bands, spine compartments decorated in gilt, boards ruled in gilt with decorative cornerpieces, 
gilt dentelles, marbled endpapers, all edges gilt. Illustrated with six hand-colored engraved plates by William 
Hopwood. Publisher’s advertisements bound at rear. Faint discoloration to boards, lightest occasional foxing. 

$1000

Vividly illustrated English translations of Ovid’s Ars 
Amatoria, Remedia Amoris, and Amores, the classic Roman 
guides to finding, keeping, and (when necessary) 
recovering from a lover, with practical guidance for 
every reader: “The men are arm’d, and for the fight 
prepare; / And now we must instruct and arm the fair. / 
Both sexes, well appointed, take the field, / And, mighty 
Love, determine which shall yield.” Featured translators 
include John Dryden and William Congreve. The 
neoclassical engravings by William Hopwood, the editor 
affirms, “have been selected with the greatest attention to 
moral propriety,” even if Ovid himself “has been rather 
too warm in the colouring of his favourite subject.” A 
near-fine copy of a diverting book, uncommon with 
colored plates. 



     Thomson, James. The Seasons. 

London: Longman, Green, Longman, Roberts, 
& Green, 1863. Octavo, original pebbled green 
cloth ruled and decorated in gilt, gilt medallion to 
center of upper board, yellow endpapers, all edges 
gilt. Engraved frontispiece by Henry Vizetelly, 
seventy-seven engraved illustrations in text. 
Engraved bookplate and 1866 ownership signature 
of Frederick Edlmann, later bookplate of Anthony 
Estill. A few tiny stray marks to cloth. Housed in a 
custom clamshell box.               $175

Handsome illustrated edition of one of the 
most influential English nature poems, first 
published between 1726 and 1730; this is the 
third edition to feature engravings throughout 
the text by members of The Etching Club. 
Thomson described natural phenomena with 
a heightened sensitivity that directly inspired 
the Romantics: “The reeling clouds / Stagger 
with dizzy poise, as doubting yet / Which 
master to obey: while, rising slow, / Blank, in 
the leaden-colour’d east, the moon / Wears 
a wan circle round her blunted horns.” This 
edition includes Patrick Murdoch’s life of 
Thomson and William Collins’s “Ode on the 
Death of Mr. Thomson.” A bright, near-fine 
copy, in a decorative cloth binding by Edmonds 
& Remnants.  



      [La Fayette, Madame de]; Perry, Thomas 
Sergeant (translator); Garnier, Jules 
(illustrator). The Princess of Cleves. 

Boston: Little, Brown, and Company, 1891. Two octavo 
volumes, full contemporary crushed red morocco, raised 
bands, black spine labels lettered in gilt, spine ruled in 
gilt, all edges gilt, red morocco doublures bordered in 
gilt, marbled endpapers, additional heavy gilt-patterned 
flyleaves, silk ribbon markers. Printed on Japan paper, 
title pages printed in red and black, preface by P. 
Laffitte. Illustrated throughout text with engravings by 
A. Lamotte after drawings by Jules Garnier.        $1000

Fine press edition of Madame de La Fayette’s 
pioneering roman d’analyse, one of 250 copies, 
splendidly bound. First published anonymously 
in French in 1678, the novel remains a high spot 
of French literature. In the tale of a faithful wife 
tempted by the fascinating Duc de Nemours at the 
court of Henri II, The Princess of Cleves introduces 
a modern psychological realism into the highly 

stylized conventions of French court romance: “Women generally judge the love one has for them 
by the pains one takes to please them and to pursue them; but that is an easy matter, provided 
they are charming. What is difficult is not to yield to the pleasure of pursuing them, -- it is to 
avoid them, from fear of showing to the public or to them one’s feelings.” In the tension between 
her disciplined self-presentation and passionate inner life, the Princess foreshadows the heroines 
of countless novels to follow. A fine copy of a classic of both French and English literature, in a 
beautiful fin-de-siècle binding.



     Dickens, Charles; Scott, Septimus Edwin (illustrator). A Tale of Two Cities. 

London: Chapman & Hall, circa 1910. Octavo, early twentieth-century full red calf, boards blind-tooled in 
a basketweave pattern and ruled in gilt, raised bands, spine compartments elaborately tooled in gilt, green 
morocco spine labels, gilt dentelles, marbled endpapers, all edges gilt, red silk ribbon marker. Twenty-four 
color plates throughout text. Presentation inscription dated 1929 on a preliminary binder’s leaf.         $950

Illustrated edition of Dickens’s great novel of the French Revolution and the Terror: “The shadows 
of the wintry afternoon were beginning to fall, and even now the dreadful carts were rolling 
through the streets. Her mind pursued them, looking for him among the Condemned; and then 
she clung closer to his real presence and trembled more.” A Tale of Two Cities was first serialized 
in Dickens’s periodical All the Year Round, and appeared in monthly parts from July to December 
1859. This later edition, part of Chapman & Hall’s Burlington Library, features twenty-four full-
color plates by Septimus Scott. A fine copy, handsomely bound by Sangorski and Sutcliffe. 



   Cervantes, Miguel de; Motteux, Peter (translator); Kauffer, E. McKnight 
(illustrator), [Fry, Roger]. Don Quixote de la Mancha. 

London: Nonesuch Press, 1930. Two octavo volumes, original full tan niger morocco, raised bands, maroon 
spine labels lettered in gilt, top edges rough gilt, pages uncut. With twenty-one color illustrations by E. 
McKnight Kauffer throughout text. Presentation inscription from Kauffer to Roger Fry on limitation page. 
Rubbing to spine ends and corners, boards lightly mottled.                 $2200

Nonesuch edition of Cervantes’s great picaresque novel, limited to 1475 copies, with twenty-
one color plates by E. McKnight Kauffer. Originally issued in two parts in 1605 and 1615, Don 
Quixote begins as a parody of chivalric romances, but expands to examine the whole of Spanish 
society through the adventures of the deluded Quixote and his long-suffering companion Sancho 
Panza. This edition follows the 1743 English translation of Motteux and Ozell: “A world of 
disorderly Notions, pick’d out of his Books, crouded into his Imagination; and now his Head was 
full of nothing but Inchantments, Quarrels, Battles, Challenges, Wounds, Complaints, Amours, 
Torments, and abundance of Stuff and Impossibilities.” This copy is warmly inscribed by the 
illustrator, E. McKnight Kauffer: “for Roger Fry, without whose encouragement this book would 
not have been done -- E. McKnight Kauffer, 1930.” The preeminent English art critic of his day, 
Fry was instrumental in promoting Kauffer’s art through the Omega Workshops, the influential 
Bloomsbury design collective that Fry directed with Vanessa Bell and Duncan Grant; in 1925, Fry 
contributed the introduction to the printed catalogue of Kauffer’s modernist posters. A near-fine 

copy of the most influential work of Spanish 
literature, with an important English art 
historical association.
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